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Clear-headed and methodical, YQ lives life
like a perfectly executed SOP. Married to
his school sweetheart and comfortable in
a Civil service career, he’s found himself
on the most stable and efficient track... but
what happens when life stops happening
“hy the hook™?



ElEE Vice President

= Jia Xuan

IPENR, REBURET —— NRALKERRGE.
aBllZLucas, ERARPRA EMF
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A(ER, RIPEMILMMIEESZEERER
B)+037

Aptly balancing her prestigious job and
raising her young son Lucas, rational and
composed Jia Xuan seems to have it all.
she’s the poster girl of success, S0 why
does it seem like the “Singaporean Dream”
isn’'t enough to make her happy?



Connie

AN, FREX, EMRBEEHESNENR
MR, ALBCRRMRTIRLRHIE,
BEAEEBRZFFLH - NRMEWACE
B, REEMAET?—RERALNEG?

Intelligent and independent, Gonnie walks
ah unconventional path as a female architect.
Having found success in a male-dominated
field, she draws life’s blueprints by her own
hand - but has she left a window In her heart

open, unguarded?



£ 5 Member

m= 2hi Hao

Ih=iRD, RiGERE, FHABREERR
CTlh, BDERESRZREG; SHANRLR,
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=S TIRISITan? ERRARRNEDHBE?

A high-flier in the Air Force, Zhi Hao soars
through life with no strings attached. Still,
there seems to be a lingering attachment
keeping this carefree charmer tethered In
place. IS there some baggage from the past
he can't let go of?




£ 5 Member

M= YU Ning

PSR, MEEN, KRENNBRAQR
mk%An, PEELERITRETRET
Ciil, ERWRMENTFRERRNDR
-8 RAEKANRELT?RFOSN
“REAE" ?

Striking and spirited Yu Ning has come

a long way from struggling at the bottom
of class ranKings. From “bad student”™

to glamorous TV star, she’s stumbied
onto her current path. What will it take
for her to choose a direction that’s truly
her own?
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Ol. B2 &FAIARR Best Friends

4 Connie, £E. YQ. WT. &x. X
4 Connie, Jia Xuan, YQ, Yu Ning, Zhi Hao, Ensemble

2. ;B2 HF Warm and Cosy Days

4 Auntie. Uncle. A
4 Auntie, Uncle, Ensemble

03. ARt Hostage

¢ BT =

4 Yu Ning, Zhi Hao

O4. FEdF /> Leaving Our Youth Behind

4 Connie, (£ E. YQ. &=
4 Connie, Jia Xuan, YQ, Zhi Hao

O5. BAMIZERI Fight On!

4 Connie, £E. AT
4 Connie, Jia Xuan, Yu Ning

06. ==&N5 Happiness Is

4 ==, YQ
4 Jia Xuan, YQ

O7. 8—X First Day

4 Connie, £FE. YQ. MT. &xR. X
4 Connie, Jia Xuan, YQ, Yu Ning, Zhi Hao, Ensemble
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Mosicall Numbars

O8. /UL Muttering
4 Connie, EFE. YQ. MT. &xR. X
4 Connie, Jia Xuan, YQ, Yu Ning, Zhi Hao, Ensemble

09. KRHAYFEF My Brilliant Unknown Future

4 BT B
4 Yu Ning, Ensemble

10. ®E#YELR My Desired Happiness

¢ ==

<4 Ji1a Xuan

1. RB A Jerk

4+ &%, Connie, £E. WT
4 Zhi Hao, Connie, Jia Xuan, Yu Ning

12. T AOEFRAEELZ A Women Shouldn't Be Hard On
Women

4 Mrs Liu

13. ®IEFKZ{R Hate That | Love You

¢ HmT
4 Yu Ning

14. =H4§ Blank Space
4 Connie. YQ

15. EHRIEAYHSRIE! AR Walk Out Of The
Darkness, My Friend

4 Connie, £E. YQ, WT. &F
4 Connie, Jia Xuan, YQ, Yu Ning, Zhi Hao
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Mosicall Numbars

16. 5{EXX Write Compo

4 YQ. Connie, £E. NT. &R
4 YQ, Connie, Jia Xuan, Yu Ning, Zhi Hao

17. WE KL Mr. Lonely

s 4=
* FST\ TN

4 Yu Ning, Zhi Hao

18. A1 (EZ) Blank Space (Reprise)

¢ ==

4 Ji1a Xuan

19. RHEMELIR Twilight
4 YQ

20. HFAEREMT | Know Youre Feeling Blue
4 Connie

21. 3%¥¢ Against The Light

4 Connie, &, YQ, 7. X
4 Connie, Jia Xuan, YQ, Yu Ning, Zhi Hao
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Mosicall Numbars

22. #&7%# Paper Plane

4 Lucas. Sophie, &t/
4 Lucas, Sophie, Ensemble

23. Better Me

s 4=
* FST\ TN

4 Yu Ning, Zhi Hao

24. ==m05 (&%) / EME Happiness Is (Reprise) /
My Love

4 Connie, €. MT
4 Connie, Jia Xuan, Yu Ning

25. IFIEERKE The Smell of Lemongrass

4 ==, YQ
4 Jia Xuan, YQ

26. X /”RX Darwin

4 Connie, FE. YQ. T. &X. #RX
4 Connie, Jia Xuan, YQ, Yu Ning, Zhi Hao, Ensemble

27. %Yt (48@l) Against The Light (Finale)

£y
4 Company
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Jjukebox musical original musical

B (5 + F8)
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With an original musical, you typically start with the book
(story, character arcs and dramatic structure) and let the
emotional progression guide where the musical numbers go.

We began with a rough world-building framework
(a group of friends, multiple decades, a chalet)
before shortlisting the songs. Not only did they
have to be well-known Made-In-Singapore songs,
we also wanted the final list to represent the
breadth of Singapores contributions to Mandopop.
The songs also had to fit the right moments in

the story... Its remarkable we found a balance with
sO many moving parts!



[E—RY ¥ X Y
the only new song

%40 (8% + &§8) -

BEMNMA—EEFHMRHBEMNZESEEER, LEZ2/NENCIE
AN EZEIERITRIZENEREIBA, BLE2F]1E KEIFV<EA
BENF, BB RITIRVDFTEIR<MEITER, *JH:?MI
(EEX) NEIRNIEARZ — MA@k, XE IR
E'”ZEI% T2 ABEMREZ ?JT'%'!E‘“‘SU’ESC 7F 15

AFRILESE RGOS EEFa 7, A DAEKIR, FIEXH
‘ﬁ“ MITEE, BMEULE, BAIANAZEKTVERIBESIE

LB RITI , XE2E 7T RITE R

CiHESTEEDER,. B (BEX) , S lE
B11HEBIRAMXTEMeEZFIN /NER,
IRAEX N TR ELEREEFEZ I
k17!
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+ NEW SONG «

| thought itd be fun to include Write Compo
a new number — especially one written
by Xiaohan, who's not only a prolific
Mandopop lyricist but a longtime
collaborator on our musicals. Mandopop songs aren't
usually very humorous, so Write Compo was used to inject
some variety! It draws from a familiar experience:

memorising endless idioms and “model
%%“EH?;B phrases” for Chinese composition prep.
b

Learning Mandarin was something many
A ]] ly] Iﬂ of us found painful, yet we LOVE singing
¥

Jian Hong (Story + Director):

1R

Mandopop at KTV. Its a testament to how pop
music can make language feel fun and
personal. With Write Compo, we wanted
to poke fun at a stressful experience — and
maybe this earworm will help students during
their next exam!
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August (Music Arranger):

| used to think there were, and initially | struggled with
how much of the original to retain, especially with such
well-loved songs. When Jian Hong suggested grouping
the songs by characters and relationships, it clicked.

| decided to approach it as if it were an original musical;

so the arrangements would underscore the narrative and
reflect the characters state of mind and intent. | also
considered the era the songs appeared in and tried to give
it a sonic colour that matched — even if the song came

from a different time.



=R, fRAT 25 MQ”dOPOP songsis A LOT.
[HPLE )z & HH IRAY

What were some of the
recurring motifs used to tie
the show together?

FRASITER, 1BE
b il 2R Bx T SR 7

mWBE (SR%mH)

BANKE LT REITE:
(=) GEIE) EAFLERUR

(Z) (ABRD) WNERMATHRA—NESBFREAESRIER

A EDEE BT e .
(=) (==xEEE) FYQMESEHME, BAmiIHEEIRET
BLBIZERRREX oo .

%gl\ ﬁ'ﬂ\]—mﬂj _E'?TLTgEq:TE/Jﬁ%*TT/\, Ql] lb\%‘(ﬂ:l_j
NECRASMEAE, EEREMEFK: YQRESAIES RN
WERNE, BIEMERNE,

I, B—RNEGREsENE—BRILE" HE/BE NS
\*:FJ’-\ XExHF A mIlE (EJE) MVRIZRHIE, HH
REMMEE, HHRIEBALRIRAS EEL

August (Music Arranger):

We have a few:

1).The main. Eclipse €GB motif e |
2) The "Hostage { AE)» " for Zhi Hao and Yu Ning, both
held hostage in their personal and romantic lives........... |
3) The "Happiness Is {&=&03)» ~ motif for YQ and

Jia Xuan,.as.they seek out happiness.on.their.own.terms.....

There are also tonal identities tied to the characters,
for example: the guitar for Zhi Hao and Yu Ning (more
YOLO and free) and piano for Jia Xuan and YQ (more
straight-laced).

There is also a signature “eclipse” sound for the end of
every act, which first appeared in the arrangement of
the music video for Against The Light {G£5t) —
ethereal, ambiguous, like a symbol of life's uncertainties
and mysteries.
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Joanne (Music Director):

Well receive a set of demo tracks from the arranger
August, which is used during rehearsals. We listen to the
pace of the show and sometimes arrangements change
(a song can speed up or slow down). Later when the live
band comes into the rehearsal process, therell be another
round of tweaks once we hear the full composition with
actual instruments (instead of the software-produced
versions of the demo).

Well try out the changes in rehearsals and as the music
director, I'll fix the feel of it. Since August isn't in every
rehearsal like | am, we'll send a recording back to him or I'll
describe the changes to him, tracking the music during the
rehearsals so that things are synced between us.
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CHARACTER DESIGN:
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Max (Costume Designer):

After clarifying each character’s journey with Jian Hong,

| then proceed to identify classic silhouettes and brands
that are era-specific and aligned with the characters.

| also used colour schemes to mark each decade.

| had a lot of fun researching and remembering iconic
brands; think minimalist M)phosis, the lounge looks of
Esprit and Bohemian styles of Future State for the 90s
and early 2000s. However, what was challenging was the
sourcing; we used to have so many brands with different
identities yet today were flooded with mass market brands

that all have a similar look.
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CHARACTER DESIGN:

\U )

Bl 2B NIRRT IR —BRELES T AT T
1%, XELXLMEMSTENGFPNEENE, BHiiTdiz
BATARANMRSHATRIBEZE, EFRE T NAR
AEHERNEIMNT, UM AEREIRITEZIORE,

EORFRM20F1402 5 1 F, BIELER—1Tm KRk,
LS| (EERS! %%BEEEE%"*EHE’JLWB R, BAEIM]
FPIEREE 1S B AR E LI, BET% 78 BN AR BB 4f Hnas A\
S, MNP IRIFE B RRR

The make-up had to accomplish two things: capture each
characters unique personality while staying true to the
distinct aesthetics of each era. That meant diving into the
individual roles and evolving trends, making research and
attention to detail essential to the design process.

The actors are aged from the 20s to 40s, so one of the
biggest challenges was to make sure everyone looks the
same age in each timeline. Its very rewarding to see them
transform believably so the audience can focus on the story.




MER (Rl SEELd (5E) ZBEHNXFRE

Text conversations between Jonathan Lim
(Playwright) and Jian Hong (Director)
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Jon“”TE’JE' HIXEBFTEER, REEMTEIRE, iS5
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BB, #1177 —EsE,
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NTEMNEZ LI, 1E'@Zﬂ 7o Al R I EZ L A D
B, XTIEPEESE X 4P E o BliF

R EMEE S 057?
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Mun Poh (Script Editor):

The drafts of the script that Jon left behind were already
quite complete in its initial form. My role was mainly to
organise, revise and translate it. | also added some new
material based on the directors needs, as well as portions

that Jon and the director had discussed but hadn't had
time to revise.

this wasn't about rewriting — it was about
allowing his voice to continue being heard in
the theatre, while respecting the original

manuscript as much as possible.

The challenge this time wasnt about being able
to write — it was about writing just enough.
Jons words had a rhythm and way of thinking
that was uniquely his, but inevitably, we had

to make quite a few edits. Throughout the
process, | kept asking myself: Is this still

his voice, in how Im writing or translating it?
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Hui Xuan (Choreographer):

My approach has always been
driven strongly by story and

character development, and since

| was working with ten extremely

talented actors and singers,

it also centered on creating
movements that felt organic
and drew on their natural
performance instincts. Together
with Jian Hong, we came

up with dramatic concepts that
mirror the characters evolving
relationships, then | let my
imagination run wild researching
all kinds of things from popular
references to dance styles from
each decade.
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Each number had its own clear concept rooted in

the characters experiences at different life stages —
from incorporating period dance styles like Cha-Cha to
reflect generational dynamics, to creating pure physical
exuberance through youthful athletic movements. Each
number had to serve both the gorgeous musicality of
these Mandopop songs, as well as the emotional journey
of these five friends across the decades.

BAMRENR! EREWBILNIZE ﬁiﬁﬁﬁﬁxﬁ%ﬂﬂﬁmﬂﬂxd\ =Y
%Eﬁ, *ijEX;A Etﬂj'l:x' I EE E"ﬂ] ‘7 UEE/JII'_'Ijj HHT’@,

ZHERTIBANEIRENZRETE, EREESEESXE
Zlﬂuw%ﬂﬂﬂ%@ REEX=EENEILX BN RITE, R4
XERZEIEIAN EANEE %, B3 7 R IMFIRHARR, H&’ﬂETjgk T

BRIV IO——R RN Z 2RI FERF, 1XZE 8 OFATHTINEK
HENHERE, EaflrlARIEHRENIR, MR EEILZIR

SR EZBRNKIG, FEMEEIEESEREINARE.

Hui Xuan (Choreographer):

| have many favourites, but I'd say the opening number
when the cast first arrives at the chalet. | love how it
perfectly captures the youthful, carefree energy of these
characters while showcasing the casts natural chemistry
and comedic timing. The movement flows organically
between choreography and dialogue, with lots of props
and chaotic visual elements - its not technically complex
choreography, but its joyful and communal in a way that
immediately establishes the heart of the show: friends
enjoying each others company with that kampung spirit
so characteristic of 1980s Singapore. The cast gets to

be silly and playful, and you can immediately feel that
authentic camaraderie that drives the entire musical.
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INSPIRATION FOR SET DESIGN

— B f=ix1TIMERI R IR AR
— Taken from Set Designer Szu-Feng’s Moodboard

e
The Starting Point 9

UARZANBZWOHE (e, 8%, EREEF) ¢
The eclipse depicted in different art styles (illustration,
photography, timelapse, etc)
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Exploring how different
shapes and shadows can
be created, depending on
how much is obscured...

* TZER HE BREE

A mockup of the eclipse climbing hole
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THE ROTATING STAGE:

from inspiration to reality
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BUMP-IN MADNESS:

TR EAR (AAkERRIO/NTAFTEZHMEE470
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Due to limited time in the theatre (and over 470 cues to
plot over just 10 hours), the lighting team does pre-plot
sessions in a studio using a visualiser and screens.

It may not be the same as seeing it on stage, but it
gives the team a crucial headstart in preparing pre-sets,
which can then be adjusted during tech rehearsals in
the actual theatre.
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£ Singapore
Mandopop
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“Itis an amazing
achievement for such

a tiny nation like Singapore
;E\ to count music as its most
E significant cultural export.”

— Billy Koh, Ocean Butterflies Music Co-Founder
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Over the years, Singapore musicians have - =
become an unmissable force in the Mandopop

world through the dedicated efforts of generations

of musicians. Beyond the contributions of individual
songwriters and performers, the establishment of

Ocean Butterflies (a homegrown music label and
production house) and schools like Lee Wei Song

Music Academy and Funkie Monkies Music also

marked a new chapter in local music production

and artist development.

A Generational Relay:
from Kinyao veterans to
NEW VoIcesS

From the expansion of the music industry in
Singapore and the rise of superstars like Kit Chan,
Stefanie Sun and J] Lin, to the emergence of

a new generation like Feng Ze and Hubert Ng,
Singaporean musicians have shown

a continuously evolving creative vitality

and international appeal that spans

generations.
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Singaporean musicians have swept international
awards and topped charts across Asia — from the
Golden Melody Awards and MTV Asia Awards to the
Global Chinese Music Awards. Categories have ranged
from Best Male and Female Vocalist to Best Lyrics,
Best Composition and Song of the Year. Stefanie Sun,
for example, is one of the best-selling recording artists
in the Chinese-speaking world, with over 30 million
albums sold.

Online, local
artists are also 0n8tage and 0"'
commanding

massive audiences: Boon Hui Lus cover of Stranger

in the North has surpassed 56 million YouTube views,
while Feng Ze frequently ranks among KKBOX's

Top 100 Artists of the Year. Behind the scenes,
Singapore songwriters have penned more than a
thousand works for artists from Malaysia, Hong Kong,
Taiwan, mainland China, South Korea and beyond

— a testament to their cross-regional influence and
industry respect.
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The Evolving Sound of ="t

Singapore Mandopop . o8

Beyond Xinyaos strong influence,
Singapores contribution to Mandopop

has been defined by an instinctive blend
of Eastern and Western influences since
the 1980s. In the early 2000s, Singapore
singers unique musicality — influenced by
their multicultural background — allowed
them to break into the competitive Taiwan
market, according to Ocean Butterflies co-
founder Billy Koh.




The music industry has changed
significantly since then, with

dramatically reshaping
the music landscape.

Beyond the “traditional” mainstream route,
there is also a burgeoning Mandarin indie
scene gaining popularity, with Homeless
Scholars invited to the Asia Pacific Music
Festival in 2024 and Goose performing at
Taiwans Megaport Festival this year. In recent
years, weve also seen English-language artists
dip their toes into Mandopop, with artists

like Gentle Bones, Dru Chen and Charlie

Lim collaborating on Mandarin tracks with
Mandopop songwriters. What will “made-in-
Singapore’ Mandopop sound like in the future?
Only time will tell.

Take a deep dive into
¥& £ the world of Singapore
& 3% Mandopop:

,,..?"'45

A narrative history of music in Singapore
1819 to the present

I!\ =5 From Singapore to the World: Development
E in the Singapore Chinese Music Scene: An
Overview

a =5 Will Singapores Mandopop Scene Ever
Flourish Again?

=> #WYNTK: “§i” BRI RS L
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https://repository.nie.edu.sg/server/api/core/bitstreams/7c16210f-bf4a-4343-865f-10d688498665/content
https://repository.nie.edu.sg/server/api/core/bitstreams/7c16210f-bf4a-4343-865f-10d688498665/content
https://www.nlb.gov.sg/main/api/MusicDetailPage/ViewPdf?resourceUuid=d100d06c-87eb-43e3-8108-da57222c5805
https://www.nlb.gov.sg/main/api/MusicDetailPage/ViewPdf?resourceUuid=d100d06c-87eb-43e3-8108-da57222c5805
https://www.nlb.gov.sg/main/api/MusicDetailPage/ViewPdf?resourceUuid=d100d06c-87eb-43e3-8108-da57222c5805
https://www.magloft.com/launcher/article/218254
https://www.magloft.com/launcher/article/218254
https://www.esplanade.com/offstage/arts/wyntk-singapore-mandarin-pop-music?sc_lang=zh-CN
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Song Credits

B IR RIFHIAER

19 FR1EBR Lyricist: Tan Kah Beng

: B35 Composer: Eric Moo
OP Touch Music Publishing Pte Ltd

mE=RHF
19 : KHF Lyricist: Ka Si
: FEM . FFR Composer: Lee Si Song, Lee Wei Song

N3
18

| \3{\

RItek Lyricist: Coldplay Sister
: ﬁ“’ﬂ_ Composer: Eric Ng
OP: Funkie Monkies Publishing Pte Ltd (Warner Chappell

Music, Hong Kong Limited Taiwan Branch)

3~ E/I\
18 IR Lyricist: Billy Koh
: B35 Composer: Eric Moo
OP Touch Music Publishing Pte Ltd

LA M 52 Al

15 sKk/R7= Lyricist: Pierre Zhang

: M{EE Composer: Jim Lim

OP Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)

=EmlS

15 /\E Lyricist: Xiaohan

. BE(E. #HEIZ Composer: Joi Chua, Eric Ng

OP: Joi Music Pte Ltd (Warner Chappell Music Publ Agency
Beijing Ltd)

OP: Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)

F—K

18 Pa{F Lyricist: Ashin

 f{E. BREZT. #MZE Composer: Ashin,

Chen Chien-ning, Stefanie Sun

OP:IARIEZE

OP: Mo Er Guo |i Yu Le Gu Fen

OP: Warner Chappell Music, Hong Kong Limited Taiwan
Branch



https://www.notion.so/thetheatrepractice/Singapore-Songwriters-2543b21666eb80b09015dc5f85715a50

[y O, I 1,

19 FREEJI| Lyricist: Isaac Chen

. {8 Composer: Lee Si Song
OP: Sony Music Publishing (Pte) Ltd.
Taiwan Branch

OP: BMG Rights Management
(Hong Kong Ltd)
OP: Universal Music Publishing Pte Ltd.

AR F2

18 : /\E Lyricist: Xiaohan

: |\ )= Composer: Eric Ng

OP: Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)

BER=1E
18 =R Lyricist: Matthew Yen

: ZF{H# Composer: Lee Wei Song

OP: Hope Music Publishing Ltd (Warner Chappell Music,
Hong Kong Limited Taiwan Branch)

OP: BMG Rights Management (Hong Kong Ltd)

OP: Universal Music Publishing Pte Ltd.

REA

15 X Lyricist: Yida Huang

: & M)A Composer: Yida Huang
OP: Universal Music Publishing Pte. Ltd

TARIEFENEZA
19: WkE & Lyricist: Daryl Yao

. R Composer: Jimmy Ye
OP Great Music Publishing Ltd

OP: Verygood Music Pte Ltd (Warner Chappell Music Publ
Agency Beijing Ltd)

KIRBE R

13 *BiM4E Lyricist: Sofia Cheng

. B&RiA{E Composer: David Tan

OP: Sony Music Publishing (Pte) Ltd. Taiwan Branch

OP: Warner Chappell Music, Hong Kong Limited Taiwan
Branch



https://www.notion.so/thetheatrepractice/Singapore-Songwriters-2543b21666eb80b09015dc5f85715a50
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18 4 Lyricist: Tanya Chua

. 42 Composer: Tanya Chua
OP: Tangy Music Publishing

OP: Blackx Pte Ltd (Warner Chappell Music,
Hong Kong Limited Taiwan Branch)

E L RENTERIE! iR
15 Eif¥2 Lyricist: Chng Seok Tin

. f = K Composer: Kevin Q
OP: Touch Music Publishing Pte Ltd

H5{EX
18 : /\E Lyricist: Xiaohan
: BN Composer: Julian Wong

=TTt
19 : /N\E Lyricist: Xiaohan

. &E1}& Composer: Gary Chaw
OP Rock Music Publishing Co., Ltd

OP: Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)

A7 EMmERISR

18 ¢ MANE Lyricist: Eric Lin

. M2 Composer: ] Lin

OP: Amusic Rights Management Pte Ltd
OP: Bravo Music

BAERIRES

19 #AE0YT Lyricist: KiKi Hu

. HR% Composer: Jimmy Ye

OP: Warner Chappell Music, Hong Kong Limited Taiwan
Branch

OP: Verygood Music Pte Ltd (Warner Chappell Music Publ
Agency Beijing Ltd)

15: BEE40 Lyricist: Kate Liao

: Z{HM Composer: Lee Wei Song

OP: Warner Chappell Music, Hong Kong Limited Taiwan
Branch

OP: BMG Rights Management (Hong Kong Ltd)

OP: Universal Music Publishing Pte Ltd.



https://www.notion.so/thetheatrepractice/Singapore-Songwriters-2543b21666eb80b09015dc5f85715a50
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18 : /\E Lyricist: Xiaohan

: MIZ5E . EEI(Z Composer: Sandy Lam,
Eric Ng

OP: SARASWATI INTERNATIONAL LTD.
OP: Warner Chappell Music, Hong Kong
Limited Taiwan Branch

Better Me
18 : /\E Lyricist: Xiaohan

: 138 Composer: AGA
OP: Prlvate Zoo (Warner Chappell Music, Hong Kong
Limited)

OP: Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)

BE
18 . /\E Lyricist: Xiaohan

. M{EE Composer: Jim Lim
OP Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)

ITEENIRE

18 . FfEiE Lyricist: Francis Lee

: ZF{E# Composer: Lee Si Song
OP: Musechic Inc.

OP: BMG Rights Management (Hong Kong Ltd)
OP: Universal Music Publishing Pte Ltd.

B IRX

19: /\E Lyricist: Xiaohan

. BEH Composer: Tanya Chua
OP: Tangy Music Publishing

OP: Blackx Pte Ltd (Warner Chappell Music, Hong Kong
Limited Taiwan Branch)

OP: Funkie Monkies Publishing Pte Ltd (Warner Chappell
Music, Hong Kong Limited Taiwan Branch)
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https://www.notion.so/thetheatrepractice/Singapore-Songwriters-2543b21666eb80b09015dc5f85715a50
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PHENA-N h EE
Crearive Team

#EE Story
2T Kuo Jian Hong

MR Jonathan Lim

4w Playwright
MR Jonathan Lim Click on

the names

Bl ZA4m%E Script Editor to read more

Z8(E Ng Mun Poh

&8 Director
EREEZT Kuo Jian Hong

gl 58 Associate Director
2/\iE Ang Xiao Ting

“%HH Arranger
MEEX August Lum

Z R B Music Director
{o]E = Joanne Ho

Yw$F Choreographer
% EJiE Seong Hui Xuan

FTEREISRER (S1EXD)

Additional Original Music (Write Compo)

e Composer
#E=AHZN Julian Wong

{E13 Lyricist
/\EE Xiaohan



https://thetheatrepractice.notion.site/Kuo-Jian-Hong-24e3b21666eb808ea33ccd0923ddc533
https://thetheatrepractice.notion.site/Jonathan-Lim-2243b21666eb80c4920cf44576e65279
https://www.notion.so/thetheatrepractice/Jonathan-Lim-2243b21666eb800eb9cec894b491c443
https://www.notion.so/thetheatrepractice/Ng-Mun-Poh-2233b21666eb81728760f4371d1eacc9
https://thetheatrepractice.notion.site/Kuo-Jian-Hong-2233b21666eb81a7966cefcc02b05f7e
https://www.notion.so/thetheatrepractice/Ang-Xiao-Ting-2233b21666eb81069a5edbc8b3b02311
https://www.notion.so/thetheatrepractice/August-Lum-2233b21666eb81f88502f0ce033ad546
https://www.notion.so/thetheatrepractice/Joanne-Ho-2233b21666eb8116913de6896e569739
https://www.notion.so/thetheatrepractice/Seong-Hui-Xuan-2233b21666eb81b39584c627ae89bdc6
https://www.notion.so/thetheatrepractice/Julian-Wong-2233b21666eb817f83a0e25c2577249e
https://www.notion.so/thetheatrepractice/Xiaohan-2233b21666eb8148b4d4f48fda4d9857
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Creative Team

i sigit Set Designer
fR{UE Szu-Feng Chen

g8l Ji%iT Associate Set Designer
Z %3 Lee Bee Bee

Click on
KT Y11t nghtlng Designer the names

158158 Genevieve Peck to read more

B &i&it Sound Designer
Shah Tahir

Zln T#E Sound Engineer
(= X Sandra Tay

AR3%i%it Costume Designer
MAX.TAN

& 8i%it Hair Designer
7|;7|§/L:,|\i'b AShley Lim

#1521t Make-Up Designer
#15R Bobbie Ng (The Make Up Room)

iEEixi'I' Props Designer
i F4%] Rainie C.

EJZ|5§J]1=|= Script Translators
Z8E Ng Mun Poh
IZ?_F’%E' 4 Zoea Tania



https://www.notion.so/thetheatrepractice/Szu-Feng-Chen-2233b21666eb81bbb33ae15279cf687b
https://www.notion.so/thetheatrepractice/Lee-Bee-Bee-2233b21666eb8179ae8fd3bc6e7d7292
https://www.notion.so/thetheatrepractice/Genevieve-Peck-2233b21666eb811ca7e7ddc6fed1f0e7
https://www.notion.so/thetheatrepractice/Shah-Tahir-2233b21666eb817fbbf0c693ee83cd72
https://thetheatrepractice.notion.site/Sandra-Tay-24e3b21666eb8092b31ac527f38e07c4
https://www.notion.so/thetheatrepractice/MAX-TAN-2233b21666eb8164824fd40e27a6af56
https://www.notion.so/thetheatrepractice/Ashley-Lim-2233b21666eb8125b21ae8016a9da544
https://www.notion.so/thetheatrepractice/Bobbie-Ng-The-Make-Up-Room-2233b21666eb8153bb88d3f39277a49f
https://www.notion.so/thetheatrepractice/Rainie-C-24e3b21666eb8099bf7dd6a4635683ed
https://www.notion.so/thetheatrepractice/Ng-Mun-Poh-2243b21666eb8071bd3ae20d2f5f003c
https://www.notion.so/thetheatrepractice/Zoea-Tania-2243b21666eb8098a8d4cc2797486a70

T EBR
Cast

T Yu Ning
£ 22 Joanna Dong

EIET AR

l|_,\9;< Zhl Hao
{42 Derrick Hoh
1w YQ Click on
Xl E /8 Ric Liu the names
to read more
Connie

% B {E Jean Seizure

{£E Jia Xuan
& Chriz Tong

Auntie, Winnie, 2£4% Ensemble
EY1{& Isabella Chiam

Uncle, Steven, Bryan, %4k Ensemble
555285 Hang Qian Chou

Mrs Liu, 4% Ensemble
4281 Vanessa Kee

Lucas, ##%k Ensemble
ik ZX¥H Marcus Elliot Cheong

Sophie, £#4X Ensemble
15175 = Seah Janice

F4hLucas | Young Lucas
¥81EE Noah Tay
EE M Zhuang Youchen

F4Sophie | Young Sophie
R1EYE Liang Yuyan
Xl:5F Low Shinyu



https://www.notion.so/thetheatrepractice/Joanna-Dong-2233b21666eb81649595e8376035aba2
https://www.notion.so/thetheatrepractice/Derrick-Hoh-2233b21666eb814d95c9e0ce8b0c49cc
https://www.notion.so/thetheatrepractice/Ric-Liu-2233b21666eb812793d6ff0c5cc44552
https://www.notion.so/thetheatrepractice/Jean-Seizure-2243b21666eb8064af73e027069c443e
https://www.notion.so/thetheatrepractice/Chriz-Tong-2243b21666eb80e89b03ed9ee060be0d
https://www.notion.so/thetheatrepractice/Isabella-Chiam-2233b21666eb81ba98f8ea664e7c8bde
https://www.notion.so/thetheatrepractice/Hang-Qian-Chou-2233b21666eb817a8fdcc8b662d2122f
https://www.notion.so/thetheatrepractice/Vanessa-Kee-2233b21666eb81228af5ccbe7741c910
https://www.notion.so/thetheatrepractice/Marcus-Elliot-Cheong-2233b21666eb8148add9c167ca21a825
https://www.notion.so/thetheatrepractice/Seah-Janice-2243b21666eb80bfb124fad3fe4e68a2
https://www.notion.so/thetheatrepractice/Noah-Tay-24e3b21666eb80f78001feb44bbd8f6b
https://www.notion.so/thetheatrepractice/Zhuang-Youchen-24e3b21666eb8034a034c1aa19b2534f
https://www.notion.so/thetheatrepractice/Liang-Yuyan-24e3b21666eb801389fef5e5f78eee34
https://www.notion.so/thetheatrepractice/Low-Shinyu-24e3b21666eb808aa351f9a15325d473
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AEANAEN A
Band

ERE2M 58S Music Director & Keyboard
{aIF = Joanne Ho

ZFfth Guitar
7% Daniel Chai

D1HRF Bass Clickon

the names
to read more
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=
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H &% Brandon Wong

I\i2 2 Violin
o157 Joelle He

Kig= Cello
7% Ryan Sim

553735 Drum & Percussion
Rizal Sanip



https://www.notion.so/thetheatrepractice/Joanne-Ho-2233b21666eb81acb8cfc5457fad9d96
https://www.notion.so/thetheatrepractice/Daniel-Chai-2233b21666eb81edba36ef862af09816
https://www.notion.so/thetheatrepractice/Brandon-Wong-2233b21666eb810ab450d3f773fe6036
https://www.notion.so/thetheatrepractice/Joelle-He-2233b21666eb81a899e2f5aaff3aa991
https://www.notion.so/thetheatrepractice/Ryan-Sim-2233b21666eb815fa557f238d8e33b27
https://www.notion.so/thetheatrepractice/Rizal-Sanip-2233b21666eb816a88a5ea5f5a30dcb5

il {F &f
Production Team

=4 Producer
[5{EIHE Michelle Tan

I~H|BhIE Assistant to Producer
{a[iFE Ronice Ho

HIYELZ Production Manager
M3 R Lam Dan Fong (The Backstage Affair)

ARZHE Technical Manager
Kailash

ZELIEE Stage Manager
w75 & Woon Siew Yin

HEBHIR Production Assistant
Nur Alya (The Backstage Affair)

EnEE R IRE Assistant Stage Managers
XIZNfX Kareen Low (The Backstage Affair)
g %e WEENEE

FSBNE Stage Crew
[5x4 E Chan Yan En (The Backstage Affair)
K HR3E Finna Kwang (The Backstage Affair)
__fhx Roger Ong
media Wong Yun Jie

225 Scenic Artist
Z/\& Lee Hsiao Wan




il {E &%
Production Team

RIEZETE Co-Wardrobe Mistress
SfJR & Olivia Hatton
(5185 Ginnie Tan

AR3EENIE Wardrobe Assistants

Mg Lim Wan Jing
5k {f|Fx Teo Li Lin

L RIBHIE Hair Assistant
Michelle Wai

&R Make-Up Artist
Amber Zheng

18 ELB)IE Props Assistant
T S57 Priscillia Yap

F&121E Surtitle Operator
28(=E Ng Mun Poh

KTYt4w7= Lighting Programmer
fR7RE Tan Yi Kai

BYtXT#R1E Followspot Operators

1515 Chia Run Jin (R))
=125 Noven Mok

KRR EFNFEAINIE Music Instruments Team
Audio Image Engineering



& 3% Bl 19 21 PA
The Theatre Practice Team

XSl A Co-Founders

I8 Goh Lay Kuan
2fE E Kuo Pao Kun (1939-2002)

&5 Board of Directors
+1&EE Wang Liansheng (E£f& Chairman)
R 4% Daniel Goh
ZREZT Kuo Jian Hong
ff:ii =2 Lek Siok King
fRi%%> Tan Puay Hoon
F585% Yam Kum Weng
ER¥2 Jennifer Yin

N

& EJ5ijo) Board of Advisors
ta B{Zt#1 Dr Quah Sy Ren
= ] BB Samuel Seow

m A E1ET Dr Wee Beng Geok
&7 Wong Yen Yee

e Artistic Advisors
A48 Goh Lay Kuan
#w 3= Wong May Lan

>Hn%

ZARERWE Artistic Director
2B 4T Kuo Jian Hong

TR Executive Director
245 Daniel Goh

2421 General Manager

=+ Rena Lew

MAE R Y% Finance Director
5K IR Teo Seok Kheng



3E 3% |5l 17 21 PA

The Theatre Practrice Team

T B M HIE Programmlng & Production
¥ Joey Cheng (212 Manager)

[R{FRI Michelle Tan (&2

I¥ Manager)

(A5 E8 Ronice Ho

EHEE Victoria Wong

Z %3k Lee Bee Bee (/K245 Technical Director)

= 5T Priscillia Yap (F

= YEVE Production Coordinator)

M%iga Lim Wan Jing (3334 Intern)

T &% Ong Jiakang Roger (SL3] 4 Intern)

R R1THH Communications and Marketing
MIDE Jasmine Lim (232 Manager)

XIZR 8 Abbrielle Low Jiamin

T TR

= Zhang Shuhui

55438 Visual Communications

¥8@fa Teh Xiang Her (2

IZ Manager)

5B =7 Sarah Chee

£ 114 Chloe Chua (234 Intern)

jfs R B FA 5 Writing and Research

TLICME Sim Xin Yi (4212

£ Manager)

23 YN YN S Writing and Public Relations

Exzs

Iai Soya Liow

B Advocacy

5% Leslie Choo (&1

! Manager)

I

AT Janice Yap

HERTS / ASRITHX Sales & Ticketing;
Human Resource & Administration

22 =), Chloe Lye



& 3% Bl 19 21 PA
The Theatre Practice Team

SLEIHIR Practice Tuckshop Guniangs
/88 Ang Xiao Ting

FEZE Joey Cheng

RAE Leslie Choo

{a]3528 Ronice Ho

VA Sim Xin Yi

STHZARTEE Associate Artists
/88 Ang Xiao Ting

B {E& Isabella Chiam
28 E Ng Mun Poh
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The Theatre Practice (Practice) is Singapores longest-
standing professional bilingual theatre institution. Artist-
driven and deeply progressive, Practice strives to be an
arts space in Singapore that consciously nurtures and
empowers people who care about humanity. Over the
past 60 years, we have developed and presented a vast,
critically-acclaimed, multi-genre repertoire that reflects
the complexities of Singapores diverse cultures.

Practice today is a cultural force. As a bridge between
cultures, we have brought practitioners of diverse
backgrounds together for exchange, and provided
platforms for international works. As pioneers in Arts
Education in Singapore, we have nurtured leaders in the
Singapore arts scene, and inculcated a love for the arts in
generations of youths.

Under current Artistic Director Kuo Jian Hong, Practice
continues to shape our cultural landscape as the
definitive voice in Singapore theatre. Deeply influenced
by the importance of play in art-making, Practice has
become the embodiment of the irrepressible spirit and
fearless experimentation of play under her leadership.

Artistically diverse and constantly relevant, Practice
will always engage in the ceaseless exploration of new
frontiers.

The Theatre Practice is supported by the National Arts

Council under the Major Company Scheme for the

period of April 2023 to March 2026. Practice is also

an Institution of Public Character and a recipient of
MCCY'’s Charity Transparency Award 2023-2024.

—> doj 0} yoeqg i B [iE[G





https://www.giving.sg/organisation/profile/7255b4fe-6018-4657-a4e8-1408763dfe49?utm_source=referral&utm_medium=social



https://sistic.com.sg/events/pickle0925
https://practice.bigtix.io/en
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https://www.facebook.com/thetheatrepractice
https://www.instagram.com/thetheatrepractice/
https://www.linkedin.com/company/thetheatrepractice/posts/?feedView=all
https://www.xiaohongshu.com/user/profile/68527fe2000000001b023890?xsec_token=YBqR3YUhMzuyMU-q8tO-zLpjpzJ2jgxCmxtESfxi3CAf0=&xsec_source=app_share&xhsshare=CopyLink&appuid=68527fe2000000001b023890&apptime=1755748762&share_id=fe7d64b73a594f748bf68e54862b3a7a
https://www.youtube.com/@thetheatrepractice
http://practice.org.sg

