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Artistic Rirector s Message

During press interviews, the question | hear most
is: “Why did you choose to restage The Soldier &

His Virtuous Wife nearly 30 years after its Singapore
debut?” It’s a question many “Jian Rens” have
asked, and a question | must answer for myself.

A lot has changed in the past three years. While
the arts have brought us some comfort, the
experience of watching theatre in the same
physical space is no longer as important as it used
to be for many of our audiences. Dusting off this
old script, we hope that an evening of laughter can
tempt them back, so that we may begin to rekindle
this relationship - hopefully with more success

than Qiu Hu and Mei Ying!

The story of Qiu Hu can be traced back more than
two thousand years ago. Years later, his anonymous
wife was finally given the name “Mei Ying” and

her original fate (drowning herself in the river

after her virtue is compromised) is given

a seemingly happier ending by Yuan dynasty
playwright Shi Junbao. The story’s evolution is

a testament to the idea that when creators and
audiences imbue a work with their thoughts and
attitudes, they also give it new relevance.

The script is the blueprint. Yet it needs to evolve
to connect with audiences from different
backgrounds or eras - this is especially so for
comedies. Jokes and dialogue were changed to
reflect local culture during its 1996 Singapore
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debut and the 2023 version

has been similarly updated.

In fact, it is precisely society’s changing
attitudes towards gender equality, relationships
and gender roles that have driven us to consider
different endings to Mei Ying and Qiu Hu’s story.

From producing the 2008 version to directing

the 2023 version. From youth to middle-age.

| am thankful to be able to revisit this work with
the same creative partners, at different stages of
our lives (along with some additional friends who
are trying something new!). This restaging is not
only the inheritance of a meaningful work, but the
inheritance of our company’s spirit of continuous
experimentation and play.

Welcome to the world of The Soldier & His Virtuous
Wife, and welcome back to the theatre!

Kuo Jian Hong
Director of The Soldier & His Virtuous Wife/
Artistic Director of The Theatre Practice
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‘| became interested in traditional Chinese opera in
the 1980s and encountered Western musicals while
studying in New York. After returning to Taiwan, |
asked myself what a musical in my cultural context

would look like. That was how the idea of adapting
Qiu Hu Flirts With His Wife came about.

Initially, it was a struggle balancing the traditional
and modern. After some thinking, I decided

to just follow my instincts. The result was
quite unexpected, but it brought me great
satisfaction.

Composer Chen Yang wrote the music for six

of my seven musicals, including this work. He
accompanied me on this creative journey, even
when no one understood what | was trying to do,
and I'm thankful for that. Unfortunately, Chen Yang
passed away on 13 November 2022.

This show is dedicated to his memory.”

Lo Pei-An
Playwright, Lyricist, Director (Taiwan Edition)
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“When rearranging the existing music for The Soldier
& His Virtuous Wife, the needs of the story provided

guidance for the musical choices | made. For example,
dissonance was used during moments of chaos,

absurdity or even in outright displays of hostility.

Throughout the show, the most iconic motifs from
the songs reappear as instrumentals to underscore
specific moments and relationships. | also introduced
pop culture references in the form of famous tunes,
e.g. ABBA's Money Money Money, Der Holle Rache

(the Queen of the Night aria), as Easter eggs for
greater comedic effect.”

August Lum
Music Director, Arranger
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The Making of Ten Years Later...: August maps out the
linear structure before writing a single note.
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‘I always try to create strong visual, physical
motifs that actors can inhabit and play with.
This story is set in a traditional historical era

but seen through a fun modern lens. So having
a traditional form like Chinese Opera sets up a
base movement tone that we can have fun playing
with, contrasting and breaking the rules when
appropriate.

| also wanted to use the physicality of traditional
Chinese Opera archetypes to anchor the different
character movements, and to create a visual,
physical representation of how some characters’
personalities change through the course of the
show.”

Seong Hui Xuan
Choreographer
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“The set design is inspired by the symbolism of
the ‘Gate f9 ((7) ’, which may be interpreted
alternately as: entering a loved one’s heart,
starting a new phase in life, the doors to a home

or frames of regulations. It also evokes the image
of ‘chastity’ paifangs, which are traditional Chinese
architectural monuments honouring women’s virtue.

The set design also features a vibrant fusion of
patterns in Chinese characters and contemporary
icons with a fun twist.”

Chen Szu-Feng
Set Designer

1 ML B = 8] 1T = VLG
Scenic painting in progress.
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“Besides the obvious Chinese inspirations for the
costumes, one will observe the different garments
(and elements) from different dynasties, pieced
together to form a harmonious collage of traditional
Chinese clothing.

The musical nature of the
show also allowed me to
rethink how the garments
move in relation to the
wearer and choreography.
Think light-weight
horizontal pleated
garments bouncing up

and down, contrasted
against flowy long

robes.”

Max Tan
Costume Designer
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The original sketches vs. the final look
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‘I wanted the design to be fun, exciting, but more
importantly the overall design needs to support
and enhance the storytelling.

This means going over-the-top for big numbers like
It's A Rich Man’s World, but also evoking the mood and
atmosphere required for emotional moments or slow
ballads like Doubt. A particularly challenging number
would be Ten Years Later..., as it involves plenty of
sudden shifts in time, space and mood.”

Genevieve Peck
Lighting Designer




it
o 257 07

Ti‘élofldigr X H/S \/irtUDUS W/’.'Ce

W& S EE IR e >
Watch The Full Roundtable>



https://www.youtube.com/watch?v=lht4U47snD8&t=10s
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“From our perspective, restagings are important
because it is how artists deepen their relationship(s)
to a piece of work. Despite featuring different
artists, works with a long history can mark
milestones in our theatre development, and
demonstrate the process of inheritance. After four
stagings, this Taiwanese work has naturally formed
an organic interrelationship with Singapore theatre
and local artists.”

— Kuo Jian Hong, Director

(2023 version)
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“There’s a lot of room for the director and
actors to play within the script. My

approach to directing was to have the /l\


https://www.youtube.com/watch?v=lht4U47snD8&t=10s

actors throw away any preconceived ideas on how
the scene ‘should be done€’, and to play around with
different possibilities. Some of the scenes you've
watched may very well come from our actors
‘playing’ back then!”

— Wong May Lan, Director

(1996, 1998, 2008 versions)
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“My first encounter with Chinese Operawas in
2008 when | took movement classes as part of
my preparation. | was certain | had grown as an
actor through this process, yet in retrospect
realised | had too easily taken my character’s
experiences and state of mind at face value. |
now have the experience to critically engage with
the script, questioning the character’s emotional
journey by asking myself: ‘If | were Mei Ying,
how would | bear it?”

— Joanna Dong, Actor

(2008, 2023 versions)
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The Soldier & His Virtuous Wife

was selected by Practice co-

founder Kuo Pao Kun to

celebrate Practice’s 10™ anniversary

in 1996 — making it one of Singapore’s earliest
Mandarin musicals. At the time, he said that this was
an “overturning of self” — an attempt to expand his
understanding of theatre through the eyes of other

cultures.

More akin to “a play with songs” than the
sophisticated musical theatre productions we know
today, the 1996 and 1998 stagings nevertheless
opened up our imagination to new possibilities and
new avenues of exploration.

Today, Practice has emerged as leaders of the
Singapore Chinese language musical theatre genre,
with a canon of three beloved works. Under the
leadership of current Artistic Director Kuo Jian
Hong, Lao Jiu: The Musical, “If There're Seasons...”

and Liao Zhai Rocks! have been enjoyed by

tens of thousands of audiences.
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PRACTICE MUSICALS
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Practice's Evolution of Chinese

Language Musical Theatre
(Originally published in the Liao Zhai Rocks! Souvenir
Programme - Shanghai Tour 2019)

As a country of immigrants, Singapore has a long
tradition of taking different cultural influences

and blending them together to create something
completely new, with its own distinct voice and
perspective. From Singlish to satay, hybridity
is so entrenched in the Singaporean
consciousness that mixing multiple
cultures has become second nature to us.

In many ways, the Singaporean Chinese language
musical theatre genre is the perfect example of

a hybrid. The genre today is marked by its ability
to seamlessly hybridise Western musical theatre
forms with Chinese culture and storytelling. As one
of the pioneers of the genre, The Theatre Practice
paved the way with 14 years of experimenting and
learning how to harness and combine these core
elements. The 2019 production of Liao Zhai Rocks!
you see today is the product of this long journey -
this is our story.

Practice’s experimentation with musical theatre
began with Lao Jiu: The Musical. The musical was
adapted from Singaporean playwright Kuo Pao
Kun's seminal text, Lao Jiu, which was set in 1980s
Singapore. This first attempt at creating a hybrid
form revealed exactly how difficult it was to
Integrate disparate elements and influences.

For example, while Lao Jiu was chosen as the source
text to provide a clear Singaporean voice within
the Western framework of musical theatre,

the team ran into difficulty trying to adapt the
script’s text-based storytelling to something

that combined sung and spoken text.

™



Musically, the team experimented with a clash of
cultures, pairing an American composer with

a Singaporean Mandopop lyricist. However, they
were ultimately unable to harness their disparate
Influences to create a unified score that blended
traditional Western musical theatre sounds with
Singaporean storytelling. The team’s unfamiliarity
with the musical theatre form meant that while
many valuable lessons were learnt, more work
needed to be done.

Practice’s next venture was the jukebox musical

“If There're Seasons...”, which featured a group of
overseas Singaporeans living in New York City.
Informed by their Lao Jiu: The Musical experience,
the team decided to use existing songs from

the Xinyao movement - a uniquely Singaporean
genre of contemporary Chinese music. Despite
the challenge of adapting the arrangements of
pre-existing solo songs to suit an ensemble, this
decision proved to be a key breakthrough moment.
The distinctly Singaporean sound of the music
allowed the team to explore how these characters
could express themselves in a natural and genuine
way within the structural framework of a Western
musical. Yet this decision did not come without its
pitfalls. Because these songs were commercial pop
songs and not musical numbers, they tended to be
more metaphorical and implicit in its storytelling.
Thus, incorporating these songs in a way that
progressed the narrative proved to be a key
challenge within the process.

With the lessons learnt from “If There're Seasons...”,
Practice began work on what would become the
final piece in our musical theatre trilogy - Liao
Zhai Rocks!. The blend of Pu Songling’s text Strange
Tales from a Chinese Studio and Western rock music
opened up a world of possibilities for the

artistic team - chiefly because the /l\



combination
appeared so
unorthodox that
all expectation was
thrown out of the
window. Yet, with
wider parameters
of exploration came greater challenges. The team
needed to figure out a way to coherently combine
the demands of vastly different aesthetics (period
versus contemporary), formats (classic literature
versus Western rock musicals) and presentations
(Chinese theatre performers versus Western
musical performance styles). In this respect,

Liao Zhai Rocks! was a true test of every creative’s
understanding of their individual relationships

to this westernised form as a Singaporean artist.
Without the safety net of a Singaporean context,
each decision had to be considered not just for

Its artistic merit but its place within this delicate
balance. The clarity this production demanded was
achievable only after the lessons learnt from the
previous two experiments.

{ B0z ) Liao Zhai Rocks! (2010)

And so the cycle continues. With the foundations of
Chinese language musical theatre established, the
team returned once again to the production that
began the journey - Lao Jiu: The Musical. Indeed,
much of the integration struggles that plagued the
original production was alleviated because of the
team'’s deeper understanding of the form and its
balance between East and West. With a brand new
score and a full rewrite, the musical once again
made its debut. Since then, Practice has continued
to sharpen our skills and refine our understanding
with each revisit of our musical trilogy. Fifteen years
since we first began, we present... our first touring
production of Liao Zhai Rocks!.
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https://thetheatrepractice.notion.site/Ric-Liu-03559c9f99694dfca7ee670bd93874ca
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https://thetheatrepractice.notion.site/Yeo-Lyle-bf2d298ff1074c438b4495669500b785
https://thetheatrepractice.notion.site/Ng-Mun-Poh-f9efcdc149de4461bd07af243b2d11c8
https://thetheatrepractice.notion.site/Katherine-Tang-8b2dd3ab96724621a377ea145d8bf9f2
https://thetheatrepractice.notion.site/Sugie-Phua-03a0f6f0c34b4668811e6e3047cfde99
https://thetheatrepractice.notion.site/Ang-Xiao-Ting-d2bfdbbc9e5c4ffca0542ea222863803
https://thetheatrepractice.notion.site/Joel-Tan-27bc421844ce4be9b2401900f8f9bee1
https://thetheatrepractice.notion.site/August-Lum-224af3917fc943edbde682596c2f622d
https://thetheatrepractice.notion.site/Colin-Yong-21eeacfd8c0642aa91a5a165abb9ac0d
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https://thetheatrepractice.notion.site/Rizal-Sanip-8c67a765f0c540bb9a3615cbf46c19ab
https://thetheatrepractice.notion.site/Feng-Lee-f80522729b404fdf8eea974e93ade2ce
https://thetheatrepractice.notion.site/Darrel-Xin-e57d2c0961a3459fbe3c61f080b58ade
https://thetheatrepractice.notion.site/Joanne-Ho-3d6974baabe4484ebabc734f144c1979
https://thetheatrepractice.notion.site/Bryan-Tay-62da34e592534248b6f107140cb7ebf2
https://thetheatrepractice.notion.site/Seah-Wei-Wen-3b42fdaba64d488987f24add26ddb8bf
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The Theatre Practice Team


















http://bit.ly/2023FHRpresale
http://practice.bigtix.io



http://practice.org.sg/advocacy/childrencourses/



http://linktr.ee/practicetuckshop



http://www.giving.sg/thetheatrepractice
mailto:space%40practice.org.sg?subject=



https://practice.org.sg/support-us/be-my-guest/
mailto:shuen%40practice.org.sg?subject=

MM Ticket Holder Privileaes EEAIE

— A — : Valid from
Y (HEHEZERY EEHEPTZILTRE ! 50045005
Fiash your ticket to enjoy af{ers from our merchant -
partners!
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Terms & Conditions:

e Original e-ticket or ticket stub must be presented to enjoy the offer, unless otherwise stated.

e Discount cannot be utilised in conjunction with other promotions.

e The Theatre Practice reserves the right to amend the terms and conditions without prior notice.
e Merchant partners’ terms and conditions apply.

Tom’s Palette

MR FRMINE10%Hri0 (OLTRERIM
10% off Tom'’s Palette menu (except chilled
drinks)

51 Middle Rd #01-01, $188959
Narrative Coffee Stand

ZEMKE 10% 3730
10% off total bill

Blk 231 Bain Street, Bras Basah Complex
#01-05,5180231

Standing Sushi Bar (Odeon Towers)

K= 10%3730
10% off total bil
(VRRE R Applicable for dine-in only

331 North Bridge Road, Odeon Towers
#01-04,5188720

Tanuki Raw (Funan)

ZEK = 10%3730
10% off total bill
(VRRE R Applicable for dine-in only

107 North Bridge Road, Funan #04-01 to 06,
S179105

Ah Hua Kelong

3£ = 10%37 10
10% off Ah Hua Kelong products

L EEFE Promo code: PRACTICE

ahhuakelong.com

IR .
SENRINF], HIEFRAISH,
SHNLIR,


http://ahhuakelong.com



http://www.giving.sg/thetheatrepractice



https://www.facebook.com/thetheatrepractice
https://practice.org.sg/

