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(0) F# Prologue (2020):
SLEREI% The Theatre Practice

(1) 4TK Red Light (1915):
#Eff Hylam Street

(2) F/ME Watermelon Garden (1987):
EMEFEABET Sin Ma Mid-Nite Bar

<

(3) EmMIFE Fuji-Go (1945):

EWEHEE Cathedral of The Good Shepherd

(4) B* syce (1948):
E#KBE The Cathay

(5) HATEERE May Blossom (1943):
T ATEE% May Blossom Restaurant

(6) FEEIPIEEHIZHK Nantina Home (1954):
FEAEIFTZR Nantina Home For the Aged
and Destitute
(6a) W& Polglase Bridge
(6b) #HEHER Cathedral of The Good Shepherd
(6c) HA## Japanese School
(6d) EREREHE Rani of Jhansi Camp
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H#54F Orang Minyak (1958):
ERLFH#R Convent of the Holy Infant Jesus
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EIBEBE The Convict and The Schoolboy (1870):
MREAIERR Bras Basah Gaol

(8

<

FHSIE The Temple and The Hotel (2017):
FREHEMEERNEE Back alley behind
Sri Krishnan Temple

(9

(10) ##% Bus Hijack (1978):
REHHFFSL Catholic Young Men's Association



k4 Synopsis
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The coronavirus is at its peak and people have been placed in
quarantine in centres all over the country. To keep morale high:
an old-school movie screening has been set up to entertain
everyone in the facility. As the movie trailers play' the film
catches fire and burns ups plunging the room into sudden darkness.
When the lights come back on/ three mysterious figures appear...
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It is the 15" day of
the Lunar New Year:
and Hylam Street is
quiet. A group of
karayuki-san (Japanese
prostitutes) and Ah Kus
(Chinese prostitutes)
gather to gossip .
about this afternoons
sepoy mutiny. They

are joined by Katya
and her sugar daddy:
Kristof. With Kristof
as narrators the bored
women playfully decide
to reenact the mutiny.
However: things take

a serious turn

when they realise

the mutineers are
approaching town...

kIR Source: Ah Ku and Karayuki-san: Prostitution in Singapore, 1870-1940,

by James Francis Warren

L/ e o
Background
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The 1915 Sepoy Mutiny took
place on 15 February 1915.

It involved The Right Wing of
the 5°" Light Infantry Brigades
a largely Indian-Muslim
regiment. Frustrated with
their Commanding Officer:

and alarmed by rumors of

a potential transfer to
Turkey (where they had to
fight their Muslim brothers)
800 sepoys revolted.

The mutiny lasted nearly
seven days and resulted in
many deaths.

T RIS

A Cantonese Ah Ku
Royal Tropical
Institute Collection,
Courtesy of National
Archives of Singapore

B

Karayuki-San

Courtesy of the National
Museum of Singapore,
National Heritage Board

BEATA L REHFRO (NERFT 5 ) HER

A brothel at the intersection of Hylam Street
and Malay Street (Now Bugis Junction)
Courtesy of National Archives of Singapore
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Sin Ma Mid-Nite Bar (also known as
Melon Garden Night Club) was located at
the Victoria Building in the 1980s. The
bar was remembered by many students in
the area for their eye-catching mural
of women dressed in bikinis and holding
melons in their arms: dancing in the
middle of a melon field. Chinese hostess
bars were popular in the 1960s and 1970s
amongst the working-classr but had
faded out of fashion in the 1980s with
the introduction of KTV lounges and
Thai discos.

BNEFRAETE

I3 Exterior of

Sin Ma Mid-Nite

Bar

Singapore Tourist

Promotion Board

Collection,

Courtesy of

National Archives

of Singapore w22 (KM ZAL ) BB
Still from
wWild wWild Rose (1960)
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BRI $3AFE L O B [ T 1F Eurasian Women
working the fields in Bahau

kIR Source: Bahau, The Elephant and the Ham
by David Miller

BELOHBARIFRE LM
Bahau settlers at work on their land
Courtesy of Father René Nicolas.

k4 Synopsis
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It is the vigil of the late
Bishop Adrien Devals. Shinozaki
Mamoru, the Chief Welfare Officer
of the Syonan Municipal Office,
arrives to pay his respects but
is accosted by Susan, an Eurasian
widow. Susan blames Mamoru for
the sufferings of the Eurasians
living in Fuji Village while
Mamoru challenges Susan's lack of
faith. The two continue to argue
until..

B A AHRIT A LS — LIKESTEHBIR, (B8
) (1942)
Nipponese Injunction to Local

Eurasians - Protection in Return for
Faithful Co-Operation, Syonan Shimbun
(1942)

%R Source: Bahau, The Elephant and
the Ham by David Miller

L& e ey
Background
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During the Japanese occupation, Bishop Devals
approached Chief Welfare Officer Shinozaki Mamoru
to set up an overseas settlement for Eurasians

and Christians. Later known as the

"Schindler of

Singapore"™, Shinozaki was credited for saving
thousands of civilian lives during the Japanese

occupation.

From the omset, Fuji Village was plagued

with problems including unsuitable

agricultural

conditions, water shortages, malaria and

a lack of self-governance and free movement.

At least 300-1500 settlers died over two years,
including the Bishop. The Bishop's body

was returned to Singapore and his wake

was held at the Cathedral Of The Good Shepherd.
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Victor and Janet Mendoza are ushered into
separate rooms at the Central Police Station.
Janet is interrogated while Victor is asked
to identify the body of his driver,

a young Boyanese boy. Both claim to

know nothing. Once they are reunited
however, they begin to discuss

that fateful night. What they

don't realise is Inspector

Williams and Detective Eng

are listening in..

17
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Background

AAMEE#SER AES, [BiESnERHEE,
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The May Blossom Restaurant, also known as the Satsuki
Restaurant, was a Chinese restaurant during the Japanese
Occupation. It was housed in the Middle Road Church.

Lai Teck, real name Pham Vin Pic, was a former secret agent
for the French in Vietnam. He was later tasked to infiltrate
the Communist Party of Malaya (CPM) and rose to the rank

of Secretary-General. He was also a leader of the Malayan
People’s Anti-Japanese Army, but became a Japanese agent
and betrayed his party members after he was captured by

the Kempeitai.

345 Lai Teck

kIR Source: 'Traitor of all Traitors'—Secret Agent
"Extraordinaire": Lai Teck, Secretary-General, Communist

Party of Malaya

(1939-1947),

by Leon Comber

A RFEE R ( XRERABEH)
Frokzo, (B3 ) (1942)
May Blossom Restaurant
(also known as Satsuki
Restaurant) Opening Notice,
Syonan Shimbun (1942)
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Madam Teor President of the Chinese Ladies Association: is the
host of today s monthly tea party at The Nantina Home for
the Aged and Destitute. Volunteers are asked to entertain and

spend time with the home's residents.

H L+ bk FE Madam Ng's Story

B THEHIABSHEBAALESDAEATCERIIE, A—XR, REBBNLEBA
THEIETRIVIIEA, ERBIIIFTERADIREE, BEXAZHE, RAA
HZPXERR, EBREMHL, E4TEDE.L

Madam Ng worked in the Japanese-run May Blossom
Restaurant during World War II. One day' she witnessed
Chinese men secretly burying two large bags under
the Polglase Bridger under the orders of Japanese
soldiers. Years passed but no one retrieved the bags
and its contents remained unknown till this day..

B o JEF-65K
Tanaka Masako's Story

JEF R R HERF, Mo RFRBHE
—% BARERZIN, KRS REIMOMEA,

E AR, —&KIF AT, XFEM5EM X
BBE, £ B B/EAE, RFEWMBRIPXAAR
WA, RAOKEIIEZIT, ML A IRE
B R FTAOHE......

Masako tells the story of
her parents. Her father
Daisuker was a Japanese
photographer, and her mother
was his Chinese customer.
After World War II broke

outs her father was sent to
an internment camp. Released
during the Japanese Occupation:
he was taken away again to
serve as a war photographer.
He never returned to
Singapore..

21



FHEHT - HiEdk IR BEEILSER
Subhas Chandra Bose and The Rani of Jhansi Regiment
Courtesy of Netaji Research Bureau

AR 3P 2 BRE R G5 A SNIKR

The realities of the residents of Nantina Home

K IR Source: 44 NIRIE R 65 B ALHERE — Fo—PDaiz(Ees A, (BUkEFIR) (1950)

Tale of 44 Forgotten Men and One Who Is Remembered, The Straits Times (1950)

JRAS P HF AR 65 4B 7T 153t Polglase Bridge Urban Legend
XFERBTF Text extracted from: Beautiful Buildings And A Tale of
Buried Treasure Under A Bridge, by The Long and Winding Road

23
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— N RFEBHERR LS, FLERINEIR,

PP A WIS E R (1870)
View of the Bras Basah
Gaol (1870)

Courtesy of the National
Museum of Singapore,
National Heritage Board

—REpE At X BARNE, F5BIKMHAAK,

MNEXRE, MBEREBLIDWR, AR, BIEIFIZERHEZTMRIA, T LUEFEEY

EpE, sKBAEMIoW, ERAFARKRZE, WNIexklfk & RrF

A Chinese schoolboy loiters by the gaol, unwilling to go to school. An Indian convict wanders
over and befriends the boy. From then on, the two meet daily to chat. One day, the convict
tells the boy that the gaol is closing. Convicts must choose to either return to India or stay
in Singapore. Torn between his real family and his young friend, the convict is undecided:--*

REEHR (1912 ) St Joseph’s
Institution (1900s)

Courtesy of the National Museum
of Singapore, National Heritage
Board

WMIKEIRPEH > 7 Distribution of jail buildings
kIR Source: Prisoners Their Own Warders, by J. F. A. McNair and W. D. Bayliss

& N
Background
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Singapore was the main penal settlement in the Straits Settlement. From 1825
onwards, convicts were shipped from India to Singapore and housed in

the Bras Basah Gaol. They were used as labour — clearing forested areas and
constructing the city 's infrastructure.

Transport of convicts ended in 1867 and

the gaol was officially closed in 1873.

Founded in 1852, St Joseph 's Institution
(sJI) was a free school for boys.
It stood directly opposite the prison.

Njesk & ghER FHL % TE W Government House Garden
constructed by convict labour
kIR Source: Prisoners Their Own Warders,
by J. F. A. McNair and W. D. Bayliss
27
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Pathma, a temple volunteer, is preparing offerings behind the Sri Krishnan
Temple. He is interrupted by Guang, a concierge from the hotel next door,
who is in trouble for letting his friend use the hotel's rooms. The two begin to
talk and share family stories. Guang moved from China to support his ageing
mother. Pathma’s great—great grandfather was brought over from India as
a convict. As he leaves, Pathma offers Guang some advice:-*

X B Hrda ML ABE S E R #HIAE(19904)
Sri Krishnan Temple and Kwan Im Thong Hood Cho Temple (1990)

Ministry of Information and the Arts Collection, Courtesy of National Archives of Singapore

L& e e
Background
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The Sri Krishnan Temple was first
established in 1870. Catering to the large
Hindu community living around Bras Basah,
it began as a simple makeshift altar before
it eventually expanded into a 5—storey
historical landmark. Many Chinese devotees
would visit and offer prayers after visiting
the Kwan Im Thong Hood Cho Temple

next door. Thus, the temple installed

an altar of Guan Yin (Goddess of Mercy)
within the temple grounds.

The temple underwent renovations in 2017.
As part of the renovations, the religious
statues were moved out of the main temple
for safekeeping.

fEFINKX (1993)

Temple Ceremony (1993)
Ministry of Information and

the Arts Collection,

Courtesy of National Archives of
Singapore
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A teenage boy sneaks on board a parked bus and
drives away. The driver, who was napping in the
back, tries to reason with the teemager to no
avail. The teenager claims that the bus is filled
with the ghosts of victims of bus accidents and to
release them, he must crash the bus. The driver is
skeptical, until he too is given the ability to see
these mysterious passengers..

235 6532 3 9» The Destroyed Building(1978)
The Straits Times © Singapore Press Holdings Limited.
Reprinted with permission.

£ X3 3% The Incident (1978)
The Straits Times © Singapore Press
Holdings Limited. Reprinted with

WH e Bixakin tikpE, (HukedIk) (1978)
Joy-Ride Bus Theft Boy In Court,

The Straits Times (1978)

The Straits Times © Singapore Press Holdings
Limited. Reprinted with permission.

permission.

L& e e
Background
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I, EARIFBAIFAL, ERIREDILITRKATIR
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In the past, bus drivers left the bus
door open and keys in the ignition
when they went om break at the bus
interchange. This made it easy for
people to snmeak on and drive away.

In 1978, a 15-year-old boy was charged
for stealing public buses for joyrides
on two separate occasions. The second
bus crashed into the Catholic Young
Men's Association on Bras Basah Road.
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ik Jasmine Xie Hui Lin

[l £ %i Jeanalle Loke
#i% Lynn Chia
B&J11W] Marcus Eric Tan
Wik i Meryllyn-Faith

7R Cast

wigipk Dennis Toh
301 Isabella Chiam
L% Sharon Sum
il Sugie Phua
J/hEE Ang Xiao Ting
X% Ric Liu

Bkebk Liz Sgt Tan
Andrew Mowatt
Arnaud Pierre

X% Dwayne Lau

V4R Bl Watermelon Garden

A4 Character
33% (J4) Chor Lian (Dancer)

PAFE T (% N) Robert Ong
(Customer)

MR Fuji-Go
A4 Character
SpHl - PR AR

Susan Fernandez
KHiE iz 4 Sister Miriam

#wshh Shinozaki Mamoru

K Syce

A¥ Character

Hvi% - [ 125 Victor Mendoza
2ty - [125% Janet Mendoza
Inspector Williamson

¥4 K Detective Eng

JEB Cast

Pt/ Ang Xiao Ting
kikugs Sharon Sum
3% it Ric Liu

ki Sugie Phua

JEE Cast

301 Isabella Chiam

Yt/ Ang Xiao Ting
kiU Sharon Sum
wigipk Dennis Toh

&R Cast

Xiff;'4 Dwayne Lau
Bikgek Liz Sgt Tan
Andrew Mowatt
Arnaud Pierre
xi3%)u Ric Liu
ki Sugie Phua

T AEWi B May Blossom

AH¥) Character JE B Cast

¥ KW Reiko Onishi S84 Goh Guat Kian
SRR - B Sunita Saghal Grace Kalaiselvi
ekl Tanaka Daisuke ZEAMR Yeo Lyle

‘#ij¢ Annie B33 Jodi Chan

4134 Ruby my{J5 Ethel Yap

Bof X Aarif Al-Matin Yatim

it - Hitomi %% Abby Lai Ka Hei
‘%J] An Nguyet S5 Ng Mun Poh
FFIEM Zikri Ruzaini Mazani

FHihgh B 2 5 Nantina Home

A4 Character
5k4c 1+ Madam Teo

P is% Aamuktha

PHRJI Irwan

#4c1: Madam Ng
M4 ¥ Tanaka Masako

i ¥{f Orang Minyak

A4 Character

WAL EA
Convent Girl A
WAL EE

Convent Girl B

AR Y34

JE B Cast

H A Abby Lai Ka Hei
tyi %5 Ethel Yap

Grace Kalaiselvi
Al-Matin Yatim

R4 Goh Guat Kian
492 Ng Mun Poh
B59A3C Jodi Chan

5 Cast
544 Abby Lai Ka Hei
#y{J5 Ethel Yap

B30 3¢ Jodi Chan
R4i¢#% Ng Mun Poh

The Convict and The Schoolboy

A#) Character

932 School Boy
INAE Convict

SF R

JER Cast

¥ {kliil Vester Ng Kian Soon
Ahamed Ali Khan

The Temple and The Hotel

A4 Character

1185 Pathma
Jt Guang

¥¥F Bus Hijack

A#) Character

/P4 Teen
2 L) Bl Bus Driver

JER Cast

Ahamed Ali Khan
HHENR Vester Ng Kian Soon

JER Cast

Ruzaini Mazani
Z5HE M Yeo Lyle
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About The Theatre Practice

SEER RIS 2 # NI R IS A B R AL RGERIE . £ LA TEZEN S RHEHN ST, BMNBATF
BAFINE A RH R ERZE W, BRIRHMBFAER KRR FHESHRT, TEH544,
BITRARRR EMRSEIEKAO SRR, RET HMkL X FEE5E K%
p=RAy

4 HEYSEER B3 2 3 s Me B9 — B SUAL I & o SEER RIS L A H SR 7 SR,
RETRETE/NGHEATEERRESZELR, AN IRENERERRE—-TEEN
Fa EAFIEEARBE A RWZ—, BITRRMIEFERNL, HFHILELHEEFAXT
EARFEERE,

FEIELA D EIRERLLAERET, SCERRI7 R 7 8 E At SAb B AR 252 ], SR 30 33 5 T i
BI—fEEE. BRADAN "R EERCEFREENTTR. ERETFIT, SLERREISER RS
BRI T AR R EAE

SARIEEF AR, BATE RIS REH, KERBRATOZEARE S,

SLEREIGREME A ERZ— BERERERSEERFEHZEAEE (2017 - 2020)
R IR R Z—.

The Theatre Practice (Practice) is Singapore’s longest-standing professional bilingual
theatre institution. Artist-driven and deeply progressive, Practice strives to be an arts
space in Singapore that consciously nurtures and empowers people who care about
humanity. Over the past 54 years, we have developed and presented a vast critically-
acclaimed multi-genre repertoire that reflects the complexities of Singapore’s diverse
cultures.

Practice today is a cultural force. As a bridge between cultures, we have brought
practitioners of diverse backgrounds together for exchange, and provided platforms
for international works. As pioneers in Arts Education in Singapore, we have nurtured
leaders in the Singapore arts scene, and inculcated the love for the arts in generations
of youths.

Under current Artistic Director Kuo Jian Hong, Practice continues to shape

our cultural landscape as the definitive voice in Singapore theatre. Deeply influenced
by the importance of play in art-making, Practice has become the embodiment of
the irrepressible spirit and fearless experimentation of play under her leadership.

Artistically diverse and constantly relevant, Practice will always engage in
the ceaseless exploration of new frontiers.

The Theatre Practice is supported by the National Arts Council under the Major
Company Scheme for the period of April 2017 to March 2020. Practice is also

an Institution of Public Character and a member of the Singapore Chinese Language
Theatre Alliance.

W

Board of Directors

Fdii% Wang Liansheng (3% Chairman)
R4y Daniel Goh Wei Fen

84l Kuo Jian Hong

WWE 1 Dr Wee Beng Geok

¥ Jennifer Yin Ling

e |

Board of Advisors

#8415 1: Dr Quah Sy Ren
i 1 Samuel Seow

W #el Wong Yen Yee

AN

Co-Founders

P52 Kuo Pao Kun (1939-2002)
ZmiiH Goh Lay Kuan

ZAEI

Artistic Advisors
ZmiiH Goh Lay Kuan
¥ 9% Wong May Lan

ZARBM
Artistic Director
YRl Kuo Jian Hong

7 Y RpEy )
Executive Director
LL4k4y Daniel Goh Wei Fen

W H Rl

Programming & Production Team
Ji4:5F Cecilia Chow - 4K Lead
¥iE4¢ Joey Cheng

B Lai Jingwen

Z=J:3: Lee Bee Bee

el Sim Xin Yi

Bt Michelle Tan

i Rk PEn R4

Communications & Partnership Team
#5% 1 Choy Chee Yew

XUl Pearline Liew

HIbEE Jasmine Lim

¥ Nie Mingchu

¥4 Teh Xiang Her

BFiE 4l
Advocacy Team

A #l% Leslie Choo
AEE Michelle Er

NS4 TB AL

Human Resource/Admin/Finance Team

K Rena Lew - 41K Lead

(AF/478 Human Resource/Admin)

JkilEE Teo Seok Kheng - 41# Lead (WM Finance)
1Rk Alyssa Ang

Filgi Loo Ying Xuan

%M S. Letchumanan

FLHEUHIR

Practice Tuckshop Guniangs
b Ang Xiao Ting

B85 Joey Cheng

IR Kenny Lim

0k Sim Xin Yi

Jrk#¥% Fiona Soh

PR EATIEE

Practice Associate Artists
b Ang Xiao Ting
53¢t Isabella Chiam

# FERRY

S Ng Mun Poh

#iiifi#h Thong Pei Qin

F3 4

Interns

YL45%F Shanise Ang
XUZFHE Liu Jia Qi
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A 231 e it
Special
Thanks

BooksActually

Cathay Organisation Holdings Limited
Crossings Café

Dmitry Timoshenko

Farm Store

Goh Seng Lai Company

fRIEr- 4% Jing Feng Art Enterprise
Lowe'f Artisanal

Miyamoto Seiya

National Archives of Singapore
National Library Board

National Museum of Singapore
Netaji Research Bureau (India)
#EWE Ng Lay Geok

HERIF Nine Years Theatre

&3%3F Petrina Kow

A& E&EH POPULAR Holdings Ltd

#i824d Sia Sheau Chwen

Nk izRE Singapore Press Holdings
Standing Sushi Bar at Odeon Towers
Steffen Baermann

Tanuki Raw at Kapok

LKA The Chinese Calligraphy
Society of Singapore

Tuckys Photography

wheniwasfour

BEE . EREERFEXTHK All donors,

media and volunteers
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