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Formed in 1965 by theatre doyen Kuo Pao Kun and dancer/choreographer Goh Lay Kuan,
The Theatre Practice is Singapore's longest-standing professional bilingual theatre

group.

Under current Artistic Director Kuo Jian Hong, Practice continues to shape Singapore's
cultural and artistic landscape, guided by our core principles: critiquing life objectively,
entertaining respectfully and exploring new frontiers in art unceasingly.

Practice has presented over 330 productions, from classics to musicals and experimental
work. As a pioneer in Arts Education, Practice has inspired generations of students to
think creatively and critically. Practice has also actively promoted Chinese theatre on
an international scale as a veteran theatre festival producer. Lastly, Practice is home to
Practice Tuckshop, a new creative playground, community space and testing ground.

Informed by our rich heritage and motivated by a desire to contribute positively to life,
Practice is an art space for all.

The Theatre Practice is a recipient of the National Arts Council's Major Grant 2017-
2019, and a member of the Singapore Chinese Language Theatre Alliance (SCLTA).
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About M1 Patch!
A Theatre Festival of Artful Play
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M1 Patch! is an international festival of theatre that
provides an inclusive space for fearless experimentation,
unexpected collisions, fresh insights and high-quality
artmaking regardless of age, language or genres.
It advocates the CULTIVATION of artists and audiences
through the spirit of PLAY.

M1 Patch! redefines the boundaries of theatre by
WEAVING an eclectic tapestry of quality productions,
engaging events and stimulating workshops - all
centered around thoughtful play. From mainstream
to experimental, family-friendly to mature, local to
international, familiar to unexpected, there is something
for everyone.

This August, come and discover the world of artful play
with us!
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M1 is delighted to present the inaugural staging of M1 Patch! A Theatre Festival of Artful
Play 2018. Regardless of age, PLAY is an important activity in our lives. In a simple
form, we PLAY for enjoyment and recreation, but it is also a time where our minds are
relaxed and open. We often feel recharged after PLAY, and at times, even gaining new
perspectives.

Curated by The Theatre Practice and in the spirit of PLAY, M1 Patch! will showcase four
new and captivating productions, a masterclass with renowned playwright, director and
theatre master, Philippe Gaulier, and a line-up of fringe activities that are set to appeal to
a wide and diverse range of audiences.

Immortalx, delves into the realm of mythological deities set in modern-day context,
whereas Utopiazoo is a family-friendly tale presented with a combination of puppets,
mask and shadow plays. Meanwhile, The Ordinary and The Unspectacular touches
upon human emotions, everyday life and relationships while Artist Farm is a series
of experimental productions sparked from housing nine artists of diverse theatrical
backgrounds, disciplines and nationalities, comprising international directors, designers
and performers together, over one hectic week. Furthermore, Philippe Gaulier's
masterclass ‘Clown’ is not to be missed - learn from the guru on expert-portrayal of
a goofy character. Complementing M1 Patch!, are fun-filled fringe activities, such as
open air screenings, games nights and sing-along sessions.

Thank you for taking the time to support M1 Patch! A Theatre Festival of Artful Play, and
we hope that you will have a truly enjoyable PLAY time at the festival!

Ivan Lim
Director, Corporate Communications
M1 Limited
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With a history spanning decades, from art-making to advocacy, The Theatre Practice's
endeavours have covered a diverse range of forms, languages and topics. As Practice
continues to mature, our direction is determined by consciously questioning and
negotiating who we are as a company and our relevance to the community.

Yet even as we evolve, the common thread remains an unwavering belief in Practice.
For our team and collaborators, this is demonstrated by their willingness to toil. For our
friends and supporters, this is evidenced by their endless support.

Indeed, the Practice spirit has always been driven by causes - rooting for the underdog,
giving voice to the voiceless. In the past, as Singapore theatre developed towards
a predominantly English-language one, we provided an alternative voice by championing
Chinese language theatre.

So what does “giving voice" mean in today's world? While promoting Chinese language
theatre remains vital, there are many other unheard voices we must also represent.

Thus, the inception of a new theatre festival: M1 Patch! A Theatre Festival of Artful Play.
No longer governed by a singular form or language, M1 Patch! hopes to promote growth
that is even more diverse, inclusive and embracing.

Artists and audiences alike are invited to strip down to the fundamentals and indulge
in the most basic desire: play. In fact, play has long been part of Practice’s philosophy.
Blending quality art-making and the irrepressible spirit and fearless experimentation
of play, we present a diverse lineup of theatrical productions, fringe activities and
masterclasses for your enjoyment.

Piece together an eclectic patchwork of artistic exploration, journey to a bountiful garden
of limitless growth - We invite you to join us at our patch.

Kuo Jian Hong
Artistic Director
The Theatre Practice
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Who is XX? - Character Introduction
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Son of the Dragon King, but has no
apparent magical power yet. He often
questions if he really has celestial DNA.

His father, Dragon King of the East Sea,
is a weather god who controls the rain.
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Granddaughter of Lei Gong (Thunder
God) and Dian Mu (Lightning Goddess),
she is prone to zapping people by
accident with her electric bolts.

Her grandfather is the thunder god
Lei Gong, who punishes evildoers.
Once, [ accidentally killed
an innocent woman, whom the Jade
Emperor later bestowed her with
the power of lightning. This woman,
Dian Mu, became Lei Gong's wife and
they worked hand-in-hand ever since.
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RENINL, BEIZENER,

WA EEGRER, HEIME
Z#, REMRILL A FIRAH R R
BT A7E A A9 408 DA R AR St Bk
9ISz .

Granddaughter of Meng Po (Lady
of Forgetfulness), she inherited her
grandmother's talent for cooking soup,
and loves to make tea.

Her grandmother, Meng Po, is a deity of
the underworld who ensures souls
that are ready to be incarnated
do not remember their previous lives or
their time in hell.
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A teacher at the School for Immortals,
committed to finding ways to recover
the magical powers of deities.

Ne Zha is the third son of Pagoda-
Bearing Heavenly King Li Jing. He was
bestowed with many mighty weapons
such as the Cosmic Wheel, the Universe
Ring, Red Armillary Sash, a Fire-Tipped
Spear and more.

(XX#E) Immortalx
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The Supreme God, and a PhD holder
who is studying for his 10% PhD.

The Jade Emperor is the supreme
god and ruler of Heaven. At birth,
he radiated an extraordinary light
that filled the entire kingdom. He was
kind, intelligent and wise, devoting
his childhood to helping the needy.
After going through over 3000 crises,
he finally attained Golden Immortality
and became the Jade Emperor.
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Director Kuo Jian Hong: Play is...
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It starts by asking
the question “what if",
then imagining the many
situations it  presents!
What if there are deities
living in the modern world?
We are all familiar with
superheroes portrayed
by western media, vyet
do we have any Eastern
equivalents?

Indeed we do! In fact,
invincible and  magical
beings also exist in ancient
Chinese mythology in the
form of immortals and
deities. Immortalx paints
an imaginary world where
immortals of our own
creation are being used to
reflect issues confronting
man. So deities are
a make-belief. No one
can say for sure what
these gods really look like.

Everything we know about
Ne Zha, Thunder God,
Dragon King, Monkey God
and the other characters in
Chinese mythology stem
from human imagination.
This means that there is
a lot of space for our
imagination to grow, and
a lot of space for fun within
the theatre!

We do not “anyhow" play,
we play artfully. We dare to
break free from “fixed" rules
(example: fixed forms of
theatre), and instead explore
and create our own rules!
To do this well, it requires
artists to have a strong
foundation, many abilities
and most importantly, the
willingness to play artfully!

While movies can play with
special effects, inthe theatre
we play with a different type
of magic power. For this

show, we decided not to use
a simple flat stage. Instead,
we created a dynamic stage
where our cast members can
pop in and out from every
direction. This allows the
audience members to get
up close to these immortals
and the magic of theatre.
Plus, we have music,
martial arts, projection, and
magic tricks, making this a
true theatrical playground.
For us, every rehearsal is

play!
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Playwright Su Chun Ying: Playing around with themes...
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When | read the original
script, what left the greatest
impression on me was the
idea that people are full of
doubts and we frequently
question our capabilities to
accomplish things. | hope
audiences can reflect on
their own lives — are they
currently doing what they
love? Is there anything they
regret not doing?

On the other hand, we can
become lost by our own
convictions.  Sometimes
we feel like there is a great
responsibility only we can

shoulder, and it can feel
like the weight of the world
is on your shoulders. At this
point, it is easy to feel like
the means justify the ends,
and our actions, no matter
how terrible or how much
they hurt others, become
justifiable  under these
circumstances. Yet, do we
question what exactly we
are fighting for? Are we
always right?

The young immortals of
Immortalx who relentlessly
seek to establish a
connection  with  their

dormant powers are full

of doubts about their
capabilities. Are magical
powers necessarily

beneficial to the world? So
what if we are born with that
gift? How about forgetting
this imposition by birth and
act on something closer to
their hearts? As Mysterious
Aw puts it, you should do
something because you
love it, not because of what
you will get out of it.

—THEBCHEEN — EMATE
One questions his innate abilities -
not blinded but lost.

— T REBENENRIBR — R
One is proud of her potential
powers - lost and blinded.

— RSB — FEETE
One couldn’t care either way -
not lost but blinded.
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What do we believe in?
| believe supernatural
powers are real. Peace in
the world do not simply
happen  just  because
somebody decides one day
toabolish nuclear weapons.
Should 17 volcanoes erupt
at the same time, we will
all feel equally powerless
and helpless. Humans,
gods or even technology-
who can we turn to? What
we really need is to strike
a balance, not to be
confused or prejudiced,

(XX ZE) Immortalx

and not to overestimate

ourselves. We do what
we must.
Yet, in every system,

people occupy different
positions and thus have
different  understandings
of what it means to be
balanced. What the Jade
Emperor sees as balance,
Ne Zha may not agree with.
Protectors, innovators,
or even refugees all have
different ideas of “balance”.
We must take into account
all these positions to find
a universal balance.
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SIEFBILI: In- hE3K...
Director Okorn-Kuo Jing Hong: Playing is...
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The Ordinary and
The Unspectacular was
first created and staged
by Okorn-Kuo Jing Hong
in December 2016 at
Shenzhen University,
China. With the same
movement vocabulary,
the current version is
a restaging developed
with a veteran cast. The
composition structure
remains unchanged as
7+1 where 1 does scene
change. As before, the
production does not have
one story line, but each and
every action in the work is
a composite of multiple
stories. Are you ready to
play along?
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...about how various set objectives are achieved
or a game is won within the defined boundaries that set
the rules of the game. This is an art of pitting skill and
abilities or using different techniques/approaches to
analyze, decode and solve the unknown. By observing
children playing, one is able to discover a few decisive
factors about playing: It begins with Curiosity, followed
by Experimentation; where in attempts to find answers
to something unknown, receives feedback and continues
with a cycle on experimenting; and ultimately, the quest for
answers is sustained by Empathy. All of which is founded
on the belief that everything is possible and that there is
no pre-determined outcome.

(F#%F3) The Ordinary and The Unspectacular

XA Z... This production plays with...

AR “RUE” I “iEE”
...two principles: “slow motion" and “simplicity”
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RAMMRE, MANXATRRMEBTIFERE.
FIfiENMERE—BAEB? —BEUlTHRE, 72
RMER, BARARK, IRHEMEHEAMNATEEILB? K
1BTK, ILFRTE, RIROLFEINEE, ET 2187
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This creation and the principles it upholds reflect on
how man can stay grounded in times of great disruption.
The year that this work was choreographed (2016)
was very tumultuous. Before | could reset my rhythm,
my state of mind since my arrival in China from Austria,
an avalanche of news came: Brexit; a friend lost his son;
Trump was made President; the first election result in
Austria was overturned on technical grounds.... Like
whirlpools of people confronting and struggling to fight
each other. Today, the storm is far from over. The cry from
my innermost being was “how can man return to
the basics"? And my feeling is to go for simplicity —
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XEEITTHZE. ..
This production plays with...

how can man be or make things less complicated; and slow motion — how to reduce
the pace by not operating too fast. We deny ourselves the time to explore. We become
myopic, get fixated on labels and rely on these labels to define relations and make
decisions. We forget that these labels do not stay the same; we do not care to explore
the possibility of the labels not being black, white or grey. Slow down so that we feel
settled, less hot-headed and able to reach out to things that can ground us. As to what
extent do we slow down? Every individual would have to explore for themselves.

AT TR “EiRT MR AR EI”
... two elements: “age” and “cultural interpretation of time"
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AR : HMEMFEOTRIEHFRAMNBDIMERST RMEHRE,
HEATEHA, HEEEESNEARE, MENEFMEEA, LEBESEMEFKD
MEMEN, ZE2M EMITHEYE. WHER—EBEETCNEEE, £T7T=8,
BFERTRE. SHER, RESERRUBREES, BINSN@ESH=BNE
2?2 1EET AR TI5? A AERABIR? 455 BHSEZM@HRE? NMEXEIEE
FREHA? HEANTE, FTANXE, FRANES. BRNKRE", TEFES
XUHENERS, THESHHNZTEEFR, FRERESGHNE—EE, BiHa
R e S IBIESRIR? R EESSIR?

(F#%F3) The Ordinary and The Unspectacular

The production process emphasises empathy, and it is all the more desirable if it can be
pitched at a higher skill level and include multicultural elements. In this regard, there are
two other dimensions of play: Age and cultural interpretation of time.

Age is about accumulation of life experiences, not merely seniority. Time is required to
build up experiences. The more we experience, the more we are able to feel and express.
Age is also about how we deal with struggles, for instance, walking is easy for most
teens and young adults, but as we age, walking can become more and more difficult even
though we know how to do it well; coupled with the fact that it remains uncertain how far
the journey ahead is. We need the rich life experiences of our cast to interpret and unfold
the layers of meaning and the tastes of life in the production. We also have to handle
parts that our veteran cast might struggle to achieve, like failing to do this stretch or that
bend. We need to explore, experiment and redefine. In other words, we accept the facts
of life, but we do not stop there. View from this angle, while every play has this element
of being in the unknown (for a set plot, it is to pretend not to know what is upcoming),
particularly for nonverbal work like this, to be in the unknown is in fact the form.
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XEEITTHZE. ..
This production plays with...

Cultural interpretation of time: My husband and | had a new but malfunctioning
cooker bought from overseas. My husband, an Austrian, was thinking of how to fix it,
while I, a Singaporean Chinese, was focused on where to get another good-value cooker.
In the end he was given free rein to seriously play with it. So, he ordered parts online,
explored together with friends over beer, etc. and three weeks down the road, it was fixed.
Meanwhile in that period of time, | played in a kitchen without a cooker. But how do we
define those three weeks? Was the time merely wasted? Why must it be defined that
way? How do | deploy my resources? What values are we talking about here? Time and
rhythm are appreciated very differently across cultures. When we talk about slow motion,
it has to have the collective support of the community so that things like having time to
breathe, exploring and living every moment, are made possible. When and how do we
learn to take time?

FSETE—R
List of non-verbal elements

feERZFRE Facial expression

$1£ Energy

B K3E5CH95E S Dynamic physical vocabulary

F2 / KALMENE Gesture

ZHBEMBARFE33FR Posture and alignment
BINER Z B R AFOIEZE. FaMMARAZE Proximies
FFE (ZHYERVIEEEFTZE) Time (Tempo and rhythm of movements)
Z£ Weight

(F#%F3) The Ordinary and The Unspectacular

AR R IE S IBRIE?
How do we appreciate non-verbal productions?

‘WA ABCELERH, MESRANSERNY, NS
BNZENLEE EXLBEECHRE. #EUAE
TR RXAEE, "

“Let the audience take time to have a conversation
with something we think we might know, and to engage
in something that we do not have the opportunity to
do so. Please trust that what we feel is enough for us.
Aesthetic is what each individual values. It can be that
simple.”

- #pZ14 Okorn-Kuo Jing Hong
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22 - 26.08.2018
SC& 2 (8] Practice Space

JEHEIRA
Performed by

’%5

Bl E 2 Creative Team

S8R Bi%it Director &
Puppet Designer
AfmE Shih Pei-Yu

4B Playwright
F&zF Chou Jung-Shih

M 1BL549181T Puppet Construction Designer
fR{EZ= Chen Chia-Hao

B&{4i%it Movement Designer
FBEEE Yu Ming-Chu

Z=7Ri&it Art Designer
B 445 - % D1S Ghislaine Herbéra

££81%it Set Designer
#EEE5€ Huang, Lien-Chi

XT¥¢ti&it Lighting Designer
&2 Tseng, Yen-Ting

& Ri%it Music Designer
T4 Wang, Yu-Jun

BR2%i%it+ Costume Designer
Z@%E Guan Lee

BIZ<E1i% Script Translator
581 Jasmine Foo (F¥hniE Singapore)

#I¥E&% Production Team

¥ %l Producers

#%8% Chuang Wan-Ping

*BEAZE Joey Cheng (F703% Singapore)

AR E M Technical Director
FFE0ER Hsu, Chih-Chen

=)
Sponsored by

(RE=HEY Utopiazoo

LT3 AR$5S Master Electrician
384D Chang, Yi-Chin

Z4UEE Stage Manager
#ISE Lin, Tai-Jung

BT Sound Effects Operator
242 Lu Chi-Rung

£ 58)IE Stage Crew (Fhni Singapore)
AR5 Peter Chi

EREAHE Justina Khoo

#iiE;X Lai Jing Wen

% # = Rachel Ong

BRIRIE Tan YiKai

J&R Cast

fR{EZ= Chen Chia-Hao
F&&F Chou Jung-Shih
ERi# Liao Wei-Di
FBEEE Yu Ming-Chu

MTREIBERKER, BAR
More about the team at:
bit.ly/patchzo

X5
Supported by
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(REMED 2a=

Animals of Utopiazoo

2
Thylacine

NFG
Wild Horse

s
(giu ya)
Armadillo

KRMERE, BES ERAME, hRHRAELR
SRIR. ERGRFESANBRRABRENY.

The thylacine, now extinct, was the largest known
carnivorous marsupial in modern times. It is also
commonly known as the Tasmanian Tiger.

HOEROREEN—M, EREEERENNED,
MESHD (EHREXFD) WEENNENEEFE
i,

The wild horse is from the Equus family, which includes
other subspecies such as the now-extinct Eurasian wild
horse (tarpan), and the endangered Mongolian wild horse
(Przewalski's horse), which is on the brink of extinction.

NEEERNELNY. NEBHABIR2H, EE
FI0FEREBRSHBMEBR D T30%MUE, BEHRIA
BREHM .

The armadillo is a mammal with a leathery armour
shell. The word armadillo means "little armoured one"”
in Spanish. There are 21 species of armadillo, and many
of them are classified as vulnerable with the population
declining by more than 30 percent in the past decade.

fRENTENS?
Did you know?

HBUERIRITECHZEBEZARE £5E -
BmNMeR7), BBELHBRERSREXIESHERN
BERBESMWIRITIN, SIFIRESR, DRE5ELL
ETREBARERR, MERMBEBRENEER.
ARSI EBR T S BIHAE, EFEMLE“A"HY
TR, MERR. WES, BMALKRIRA. 85
HRS(ERERMME.

EF
Donkey

ZE K
(huo jia pi)
Okapi

SBESHS
(xiao ying wui )

Kakapo

(RE=DHEY Utopiazoo

EFZRERNINIERE, LREIFMBIPHEAEIIL
FRAZBLENTER . FEMEFIPU0S EEIRLET.

The donkey is a domesticated member of the horse
family. The ancestor of the donkey is the African wild
ass, which is now a critically endangered species.

Bk, XMERFRE, ELEG-LRD, (EHEX
ESKIABBELEXR. EMNEENFIRZEHATM
BIERIELED, WIS,

The okapi is also known as the forest giraffe. Although
the okapi's striped markings resemble zebras, they are
most closely related to giraffes. Extensive hunting for
bushmeat and skin, and illegal mining in their habitats
have led to a decline in populations. They are now
classified as endangered.

SO E—MRITHEE, 25Hh LEZENAR,
WHEFRE 8T, BRsSEESE RIRGEE REHI
Z—, E2018F48, SSESHSHEENRI149R,

The kakapo is a large flightless nocturnal, ground-
dwelling parrot. It is critically endangered with a known
adult population of 149, as of April 2018.

The puppets used in the present production was first designed by French artist
Ghislaine Herbéra while the actual making of the puppets involved puppet master
ChenChia-Hao,whoisskillfulinbothoperatingand making puppets. Chia-Haoworks
with both Ghislaine and other puppeteers when moulding the puppets' structures to
ensurethatthey are operable and yet strikingly beautiful. Apart from animal features,
the puppet design lean towards personification — for example puppets wearing
a jacket or rain boots. Materials frequently found in slums and refugee camps,
like rubber and cloth strips, were used for the puppet's construction.
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A JfiBE Master Class

[&in;ESh Fringe Activities

H SUN — MON —TUE = VED 4 THY ol 1Y 7% SAT
11am, 12pm 22/7 3pm 1| 3pm 2 | 3pm, 8pm 3| 11am, 2pm 4
REBERE XXHHE XX E XXt E XXHE
My Daddy is a Dragon King Immortalx Immortalx Immortalx Immortalx
11am, 2pm 5 6| 3pm 7| 2pm 8| 11.30am,3pm 9 | 3pm, 8pm 10 | 11am, 3pm 11
XXt E XXt E XXFHE XXt E XXt E XXt E
Immortalx Immortalx Immortalx Immortalx Immortalx Immortalx
6.30pm 6.30pm
AN JLIAZRIE A1) LIAZRIE
We Sing Our Nursery Rhymes | We Sing Our Nursery Rhymes
11am, 2pm 12 13 14 15 | 8pm 16 | 8pm 17 | 3pm, 8pm 18
XXfHE FRFTE ERTE FRTE
Immortalx The Ordinary and The Ordinary and The Ordinary and
The Unspectacular | The Unspectacular The Unspectacular
8pm 8pm
EEE Round Round Buns | [E[E S Round Round Buns
3pm 19 20 21| 3pm 22 | 10am, 3pm 23 | 3pm 24 | 11am, 3pm 25
ERTE REE RE=NE REENYE Utopiazoo KERE Utopiazoo
The Ordinary and Utopiazoo Utopiazoo 4pm 4pm
The Unspectacular ZARRE Artist Farm ZRRE Artist Farm
8pm 8pm 7.30pm, 9.30pm
EES Round Round Buns FZ R P Open Air Cinema | Ff1689) LIARIE
We Sing Our Nursery Rhymes
11am, 3pm 26 | 10am 27| 10am 28 | 10am 29 | 10am 30 | 10am 31
RENE Philippe Gaulier Philippe Gaulier Philippe Gaulier Philippe Gaulier Philippe Gaulier
Utopiazoo AImE RImE AU AU AJMBE Master Class
4pm Master Class Master Class Master Class Master Class 2pm
ZARRE Philippe Gaulier
Artist Farm SR Open Class
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SEAME: BATARAMUARIK. ..

Director Shih Pei-Yu: Playing with...

(REDVME) BESH
X, BRANMIAANKE;
DA% E R A 1B R
#ROE I SC R E Z A9 R PR
xR BRE/BEREHP
MEZREEE, REEH
—hRX, BMITXHE? BIU
NRE I REERS L
MESRED, BE—THE

HERENER.

Utopiazoo is a fable, using
animals as the vehicle to
discuss thought-provoking
issues like racial harmony
and challenges in social
integration in the face of
increasing migration and
the ongoing refugee crisis.
Interestingly, puppetry
is the medium chosen to
convey this mind-boggling
question: Why is it so hard
to live and thrive under the
same roof?

Before you disregard this
issue as something remote,
or simply just meal-time
conversation, let's take a
look at the changing social
landscape around us.

.. El15 5% e RIS LT,

ETERIFE? HRFZFLELEN, MEPPWEN
RENME, FRASHREK. ~RMNBARBNZEEA/
B, BPHETFENY “BROMYE” , MKEFIKRE
HEMELE (FMKIE) , MK HE HBEHrS
FTNNBEER, RERKER; AMED, RAM
e, AMEEXRE-—MZRENSR, AR ENED
L, EXEARMEINTE, UEXRNBEFAIETHIREN
E, TRABHMNEEAR. TENBRNERHAFN
HESREINE, BEXRRRE, ENMIE—FIHIER.

L BRARBNTASERRMIREE.,

tEaiZ IR MBI ENBENT R, NIMIZEIRE &
KRR, LR ENMBEANZ, EERY), ETBINORX
EMRRENGR., EEEWERM. SEEMNBERENH
#, TUELAEE—#, hEBEHEMREXES., B
FRTENEL, FHERBETRIAAME, 5ISUREE
“RERSTHSMMR, MXTFRRER". “DEZH
Rik” FRFENRF, ASABEXYE, DBER. KA
DBETFERBIRFRIL, BMNRAMURINSES,
FRCSR.

(RE=E) Utopiazoo

...endangered animals.

It would be a rare scene to see animal species on the brink of extinction on stage, of
course not live ones, but shockingly delicate puppets and full-body masks and modelling
that adds an exquisite taste to the production. The characters in the show were given
imagined personalities- for instance, the long necked and legged Lady Okapia (forest
giraffe) is elegant and reasonable; the fat and flightless Kakapo is lovably naive and
parrots back other's words; and pure-bred Wild Horse is charming yet impulsive. While
some people think of puppetry as light entertainment that caters only to young children,
it can also be an accessible medium for an effective discourse on heavy subject matters.
Social cohesion in the face of immigration and asylum is one such matter.

... techniques and tools.

An overhead projector is employed at different points to give the appropriate mood and
tempo, while intense emotions are triggered through the use of lights and shadows.
Additionally, real-time imaging techniques, photo-acoustic effects on utensils and food
on the table also help bring to life even more stories. At the same time, the audiences
are enthralled by the use of different materials, patterns and colours, with the arresting
clash of visuals expressing the show's theme itself. By maneuvering the different spaces
on stage, we are constantly showing multiple perspectives. This allows the audience
to appreciate the multiple viewpoints and take into account the complexities when
negotiating racial harmony, including minority and majority stakeholders, balance and
equality between indigenous and non-indigenous groups. Negotiating these issues of
human relationships may seem macro and solvable only on a national level, but they
actually impact the individuals on a micro level, children and adults alike. Audience are
invited to share their views with the cast after the show at the front-of-house area.
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mREIRE: BT ...
Playwright Chou Jung-Shih: Playing with...
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(ZARRED Artist Farm

L E R ZA 5 B AL 0
Led by The Theatre Practice's Artistic Director Kuo Jian Hong

ZARI(EE Artists
Alex Talamo

FE %% Cloud Wang
FERRY

(&L Hao Wei Kai
Irfan Kasban

Z8(= Ng Mun Poh
Steve Wilson-Alexander
ZhE) Thong Pei Qin
221212 Yeo Lyle

R Kic®k A Dramaturgs
3#/)\% Ang Xiao Ting

F&1FHt Michelle Tan

eva Sim Xin Yi

W%l Producer

M1 Fervyn Kate Tan

FIERIE R ESME Production Stage Manager
falffl% Ho Li Yi

RTBOEERER, BEAE
More about the team at:
bit.ly/patchaf

24 - 26.08.2018 e oL
SRR AR Produeedy O Lk
28 The Theatre Practice Rehearsal Studio ‘
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(EARRE) BIFEF Process in Artist Farm

(ZARRE) Artist Farm
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FBERLT: (ZSARRED HEXT...

Kuo Jian Hong: Artist Farm is playing with...

N il b2 A8

FEENRAMBEMMRE, WAKRE
MBEMARE, EREEREHEAMURR
5. MATRIZMBRMRE, ZAREIE
EEARANTE, ROBNRE, RA
BEERRE, BXTZ, #TXRME
fB. (ZARE) MEREFNREHS
FT, iLERTTREOEEMRR, Wit
—3K, SIFELFRFEECHERIAN
BE, MERAZBDRERBL .

...a different set of rules in

the game.

With a set script and a target audience,
any production would have to give due
consideration to the expectations of the
audience and be accountable to them.
Without a script and a defined audience,
artists enjoy the freedom of space and
are unburdened and allowed to express,
experiment and create their craft without
restrictions. Furthermore, by giving up
even the most basic props like tables and
chairs, the artists now have to face the
audience plainly. Clarity in expressing their
themes and ideas becomes the defining
point, with artists asked to hold each other
in the group accountable.

CESREMERMMBZRIESE
BEHiTRS.

ZARBUFEMERNEBZE. BEMN
FuEEZ. BAANBRBEXEEXBC
BITHZARAMW, SR, IHEN;E,
BEZAREUEEL—EEEN., AW,
IEMARXNEIMEREANES . B
bE, (ZSARRE) HRMMUERERHZA
RETE -1, MIIMIES. X, el
BAMBEBNZAEARLABRE, H—
AR RMEN TIMERXNRER AN

A\YJ
7N\

°

... artists setting their own rules.

Artists, are being entrusted with
the responsibility to create rules of their
own, allowing them the freedom they
seek, the experiences they desire and the
objectives they want to achieve. Not all
of them are used to this process. To put it
plainly, the approach to creative production
is initself the rules. So, the inaugural Artist
Farm brings together 9 artists who are
poles apart in terms of language, culture,
creative approach and preferred art form.
The common denominator that binds them
is their passionate interest in collaborative
efforts.

BT,
BFREFNZACUFEERE—E, EN
. AR pE. SRS U AR E H K
. BAXEFEENE S, EHEIFEEE
HECSRENNRMUREDBLE, MU
BEIXTITERNATEERFNE, EKE
. BMNEGERINNIREREES RN,
EMHNAHE. BHREFEERNITRE
g, #MRENAE, REBEH
EFECHNBYE, ZRIFEALERES
BEH—mE, EmEEER, ERHE8
CRRREMNIE, (SARE) EXREIFEEE
MRBEZEAR, BEFNARR,

...diversity.

Diametrically opposite in viewpoints,
methods, impulses and habits, artists are
invited to give inspiration, booster and
challenge one's own comfort zone and
thought fixation in this process. At times,
artists can disagree and be at loggerheads.
But successful experimentation includes
failing. Incongruity and diversity can
pry apart and expose one's position;
which in turn invokes self-reflection and
adjustments that lead to greater clarity
of mind. Artists, necessarily headstrong
and sometimes mulish, like making
statements. Artist Farm invites artists
to re-think “how to" and “with what" in
making those statements.

(ZARRED Artist Farm

WMAREEE “EBEadTeIE? 7 , el
. BIFNERBIFSE. (ZRARE)

MR FRRROEREZFNATNEE R
BfEm. REZ, UREBINFZE—TE
BfEm, EERRAZOA—ZI, BIF
REHRTH; BIFH, SIFthEIRTH.
BERARNEE, SIEERHTREMN
EHE, RABENHLFHER., XTIE
REHTEE=ZRIELER.

...process.

Very often, audiences like to ask "how do
you create?". They are curious about the
artmaking process. Through Artist Farm,
audiences gets to witness how artists
negotiate and create the final product.
In other words, instead of presenting
a finished work, is the creative moments
up to the point where we present it to
the audiences. It does not end there.
With the feedback received from audiences
on day 1, the artists will reflect, negotiate
and present a revised work on day 2.
The process repeats and continues to
evolve over the three days of presentations.
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TRAVEL EASY AND ROAM FREELY
WITH M1 DATA PASSPORT

From just $10/month, you can use your local data bundle in
62 destinations around the world. It is as if you never left home.
Whether you are off to enjoy the cool weather in Sydney, or
to soak up the sun in Bali, you can easily share these perfect
moments with M1 Data Passport.

M1. FOR EVERY ONE. ml.com.sg/datapassport
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))> %f‘ Wirelessly link 2 speakers for a wider
. E stereo sound stage!
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AUDIO
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p WEES pIRIE. TEH P FRIPEE
Story Challenge Courses/Workshops School Talks
> WEEE JUERERIE TR BAIRY) LIRS | RELERWA—8E BEEFEY=iE
Sl The Nursery Rhymes Project: Day | Met the Prince | The Magic Space
chool Performances ;- ine our Songs

'Q www.practice.org.sg/ttpep/

JLEiIE#Z Children Courses

PAZFRENZARHE
A Child-oriented Arts Education

BFLURAE, BEAEHEMATHERATE. TERFENSIMSRR
AT T, i]E G ERHEREXNEN, BEREELZRNTE, LEN
BFAERERES, RRUMNAENFE, BFe5UNERLR.

possibilities that life offers. They take full ownership of their own
development through the ‘playing’ of various arts forms, guided by our
experienced teachers and staff. Experience our play-centric arts
-‘ education programmes that promote children’s social and emotional

J ’ growth today.

12%2 Courses: 1 :l ’

\ ; Children live to play, and through playing; they live out unlimited

« 2R3 Play-In-Arts (4 — 6 % years old) —
* #ZE$R1T Story Banq (7 — 9 % years old) =
* ¥ BIZ &R Drama Class (10 - 12 % years old) /A

> TTPeducation@practice.org.sg




The Nursery Rhymes Project

JURKFUE %

FA189) LI EEZE Paint Our Songs

“The Nursery Rhymes Project:
TAINT Our Songs

JLEKROR i 8
FAiI0 )Lk L

R———le

520 each

BAFIA TEARMERFEE
Please approach our staff for more details

Supported by

FA18) LIRS Sing Our Songs

(BB LERINNFrRY Bl X,
HZst AR I EE!

Old childhood classics spiced up
with new arrangements,
performed by local talents!

‘») i _E T &g U I Listen on

Supported by

FAN189) LRI B ZE Imagine Our Songs

RIRE RE—EFTEZEREEIFH) L E IR !
A mini jukebox musical - A re-invention of
classic nursery rhymes!

FAABE 1T For private or school bookings:
»<) TTPeducation@practice.org.sg

., 63372525

Supported by

SEEX

K S

IR GRS gy rusmnmss. HRE. OGS,
SIS B SEER)

Be a Friend of Practice, Be a Part of Singapore Theatre!
Friend of Practice can enjoy exclusive invitations, complimentary tickets, discounts,
acknowledgement in programmes and more benefits!

— R R R

A Practice
Affair

NI

Practice
Love

A ERAN IR
Practice
Harmony

— BRI

Practice
Passion

Bk
Practice
Courage

$300 - $499 $500 - $999 $1,000 - $4,999 $5,000 - $9,999 $10,000 &MU =
and above

fEaEd T AR A “LEE 2 & Ways to join “Friend of Practice”:
O 0] EREEE

ROBRGFRNIKRERZ R
A big THANK YOU to our Friends of Practice

— R Practice Affair Chung Meng Ker
N NZZ Practice Love Lee Huay Leng

Wee Beng Geok

— BB Practice Passion Toh Wei Seng

ANEEAN Practice Harmony Chua Kok Peng and Ong Guat Keow
Lai Chee Kien
Ronald JJ Wong, Covenant Chambers LLC
Seah Hou Kee
Wong Mun Ling Cynthia

& LBk Practice Courage Sin Puay San
HETZEREEE, BITRHRS.

We would also like to thank all other donors who wish to remain anonymous.










HEBE /T My Daddy is a Dragon King
22.07.2018 (£HAH Sun) | 11am & 12pm

189 )LIAZKRIE We Sing Our Nursery Rhymes
10, 11, 25.08.2018 (EHAF F7x Fri - Sat)

BERMR: (#2ZHERMR) Open Air Cinema
Presents: The Soldier and His Virtuous Wife
24.08.2018 (2HAF Fri) | 8pm

EE & Round Round Buns
(Chop Chilli Chop Co. E& Production)
17 - 19.08.2018 (EHAFE ZE H Fri - Sun) | 8pm

EH17%5 U EH S5 Attendees must be at least 17 years old

RATIEE R RIENE? BHRBRERE? HPIE? —iEsk
TR B MARGEE, INRXLEMSRIAMIE!

Do you know who is Lei Gong? What about the Dragon
Kings of the Four Seas? Ne Zha? Join us for a magical
afternoon as we rediscover these mythological figures
and their exploits!

SCE Practice Tuckshop
$5

YEMREFEN)LNEEDE, BERFHIMIFEL R
#%=, BRIFECS, MEN—EHEED, MAKRRIEN
175, FTEMIELEHE)LR,

Featuring familiar favourites from The Nursery Rhymes
Project and other childhood classics, join us for a
rousing sing-a-long session, accompanied by live music
and singers.

N7 %% Free admission

THEZESERAZELZZTNERIE, KHTEN
LELHERER (BRIAEENR) , IFERETER
XERRERR], EE TR ARSKAIR !

Take a seat under the stars as we dive into our vaults
and bring the classic comedy of errors, The Soldier and
His Virtuous Wife, starring Joanna Dong and Ric Liu, to
the big screen!

ANGRE, BZIFHRE
Free Admission, walk-ins welcome

BRBARBEXEMRAREEE, BEEMEZZHE,
FREMREEENER . WEREIEREE.com, —1
AMMBFARENTR, L. ARBEREA. XAR

XEITR, (EEE) BiFERIERMURNAE, W
FAERNER.

Men may be from Mars and women may be from
Venus, but in cyberspace, anything goes. Welcome
to RoundRoundBuns.com, a hangout where we let it
all hang out.Part games night, part confessional, part
theatre, Round Round Buns invites you to take a frank
and humorous look at the unspoken.

SCE Practice Tuckshop
$25 (EFE/\IZFITRFY Includes snacks & drinks)







